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HER MAJESTY’S THEATRE. 
SECOND NIGHT OF “FIDELIO.” 
THIS EVENING (SATURDAY), June 257a, 
Will be repeated Beethoven's Opera, 


*“FIDELIOW” 

Florestan, Dr. Guxz (his second appearance in England); Pizzaro, Signor GassqeR ; 
Il Ministro, Mr. SantLey; Jacquino, Signor Betrint; Rocco, Signor MaRcELLo 
Joxca; Marcellina, Mdlle. Ligsuart; and Leonora, Mdlle. Titiens (her second 

in that ch t 


Between the Acts, Beethoven's GRAND OVERTURE TO “LEONORA.” 
Conductor—Sienor ARDITI. 


ARRANGEMENTS FOR NEXT WEEK. 


TITIENS, TREBELLI, SANTLEY, GASSIER, GIUGLINI. 
TUESDAY NEXT, June 28r1u, 
Will be performed Gounod’s celebrated Opera, 


“FAUST.” 


GRAND EXTRA NIGHT, 
WEDNESDAY NEXT, June 29ru, 

















The New Opera, 


“ 
MIRELLA,” 
Will be speedily produced, on a scale of great completeness, under the Personal 
Superintendence of 
M. GOUNOD. 


Principal Characters by Mdlle. Trrtens, Madame Trese.it, Mdlle. ReBavx (her 
first appearance), Mdlle. Voupini, Signor Gasster, Signor MARCELLO Juno, Mr. 
SantLey and Signor Giva.int. 

Conductor—Sienor ARDITI. 





The Opera will commence at Half-past Eight o'clock 
on each Evening. 


Paces :—Pit Tickets, 7s.; Reserved Box Seats, 10s. 6d.; Amphitheatre Stalls, 5s. 
and 7s,; Gallery, 2s. 6d.; Private Boxes, in the Upper Circle, 21s. 

Box-office of the Theatre open daily, from Ten till Six, where places may be 
— Also at Mitchell's; Bubb’s; Lacon and Ollier's, Bond Street; Leader's, 
en Pg end Pty po gg Street ; Cramer, Wood, and Co.'s, and 
204 00.%, 60 Nee Been ees - » Prowse and Co.'s, Cheapside; and at Chappell 


SIMS REEVES, ARABELLA GODDARD, 
GIUGLINI, SANTLEY, GARDONI, TREBELLI, ETC. 


M® DESMOND RYAN’S GRAND EVENING 


CONCERT, at Sr. James’ Haut, on Frida 

. y Evening, July 1, at which the 
eed Le gay Artists in London will appear, in addition to the most eminent 
Noe seh Heed Majesty's Theatre, by permission of J. H. Mapleson, -Esq. 
Mise Pann me Harriers Wippern, Fraulein Liebhardt, Mdlle. Florence Lancia, 
Malle Vole - Courcy, Mdlle. Enequist, Miss Marian Wheatley, Mdlles. de Georgi, 
Bettini Ms 9-5 » Miss Susanna Cole and Malle. Trebelli; Signor Giuglini, Signor 
Mr. Sins Ie, ree. Signor Gardoni, M. Gassier, Herr Junca, Mr. Santley and 

Reey trumentalists—Pianofo : ; i 

M. Lotto. Con decheis--Bie. Sashes, , Macame Arabella Goddard ; Violin, 








Signor Ranpgccer, Mr. Frank Mort, Mr. 
M pope ~ ees > Bercer, Mr. M. W. Batre and Signor ArpiTI. To commence 
Ticket Se aren 9. Stalls, 108. 64. 3 Reserved Seats, 7s. 6d.; Baleony, 5s. 
dilly ; and of all the principal Sanlovollens * 's Ticket Office, St. James's Hall, Picca- 


MM’, J. ASCHER, Pianist to H.M. the Empress of the 
0 


French, begs to announce that his MATINEE M 
USICALE will take place 
Yi onday, the 27th June next, at the Queen's Concert Rooms, Hanover Square. 
ocalists—Madame Parepa, Mdlle. Enrquist, Signor Garpont, and Signor Gasster. 
Fastrumen ons. Pagus, Signor ANDREOLI, and Mr. J. ASCHER. Conductor, 
rte eat ae: ao erg and Herr W. Ganz. Stalls, One Guinea; Reserved 
Of the veins pal 0 aga Ascher, No. 163 Albany Street, Regent's Park, 





DEDICATED, BY PERMISSION, TO 
H.R.H. THE PRINCE OF WALBS. 


*“LLEWELYN;” 
A DRAMATIC CANTATA, 
The English Words by 
THOMAS OLIPHANT (Honorary Secretary to the Madrigal Society). 
The Welsh Words by TALHAIARN. 
The Music by 
JOHN THOMAS (Cencerdd Gwalia. 


PUBLISHED BY SUBSCRIPTION, 
And to be ready for delivery in yd next, in One Volume, elegantly bound, 
g 


’ ” 











Price to Subscribers, One Guinea ; Non-Subscribers, One Guinea and a Half. 
The VOICE-PARTS, published separately, at Threepence a Page, and now ready 
or delivery. 


This Cantata was hen ope expressly for and performed at the Swansea Eistedd- 
fod, 1863; and has already been chosen for performance at the Llandudno Eisteddfod 
in September next. 

Subscribers’ Names to be forwarded to Mr. Joun Tuomas (Pencerdd Gwalia), 
53 Welbeck Street, London, W. 


M& JOHN THOMAS (Pencerdd Gwalia) begs to 





announce that his GRAND EVENING CONCERT will take place at Sr. 
James's Hatt, on Wednesday, June 29th, when will be performed (for the first time 
in London), his Dramatic Cantata, “LLEWELYN,” by the following eminent 
Artists :-— Eprra Wrwne, Madame Saurron-Do.sr, . Saws Regves and Mr. 
Lewis THomas, Unirep Cuorrs, Banp or Harps and Fort Oxcuestra. Harps— 
Mr. J, Barsin Cuatrerton (Harpist to the Queen), Mr. T. Wricut, Mr. Cuesuirs, 
Mr. Joun Tuomas, &., &c. Conductor—Mr. Atrrep Metiow. Principal Violins— 
M. Satntoy and Mr. Henry Biacrovs. Sofa Stalls, One Guinea each; to be had of 
Mr. John Thomas, 53 Welbeck Street, Cavendish Square, W. Baleony, Half-a- 
Guinea; Area, 5s.; Gallery and Back Area, 2s. 6d.; to be obtained at the principal 
Music Warehouses, and at Mr. Austin’s Ticket Office, 28 Piccadilly. 


“oe SAINTON-DOLBY will sing in Mr. Jony 





Tuomas’s Cantata, “LLEWELYN,” at his Grand Evening Concert, on- 
Wednesday next, June 29th. 


R. SIMS REEVES will sing in Mr. Jonn Tuomas’s 
next, jena “LLEWELYN,” at his Grand Evening Concert, on Wednesday 


“x EDITH WYNNE will sin 
Cantata, “ LLEWELYN,” at his Grand 
next, June 29th. 


R. LEWIS THOMAS will sing 
Cantata, “ LLEWELYN," at his Grand 
next, June 29th. - 


R. GEORGE DOLBY begs to announce that he is 
making arrangements for a Tour in the Provinces with the following dis- 
tinguished Artists :— 
VOCALISTS:. 


Madame GRISI 
AND 
Madame SAINTON-DOLBY. 
Mr. PATEY 
AND 
Signor MARIO, 


VIOLIN: 
M. SAINTON. 
ACCOMPANYIST: 
Herr MEYER LUTZ, 
The Tour will commence about the middle of September and terminate in 








in Mr. Jonny Txomas’s 
vening Concert, on Wednesday 





in Mr. Jonny Tuomas’s 
vening Concert, on Wednesday 








Decembe: 





r. 
Applications respecting Engagements to be made to Mr. Gzozex Dousy, Egyptian 


y, London. 
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ROYAL ITALIAN OPERA,.COVENT GARDEN. 
PROSPECTIVE ARRANGEMENTS. 


LAST WEEK BUT THREE OF THE SEASON. 


EXTRA NIGHT-—MARGHERITA, MDLLE. ADELINA PATTI. 
On MONDAY NEXT, June 27, 
“FAUST E MARGHERITA.” 


THIRD APPEARANCE OF MDLLE. ARTOT. 
On TUESDAY NEXT, June 28, 
“LA FIGLIA DEL REGGIMENTO,” 
And the Divertissement, “ L'ILE ENCHANTEE.” 


EXTRA NIGHT. 
On THURSDAY NEXT, June 30, 
“LE PROPHETE.” 


SPECIAL EXTRA NIGHT. 
On FRIDAY NEXT, July 1, 
“FAUST E MARGHERITA.” 
On SATURDAY NEXT, July 2, 
“LA TRAVIATA.” 


LAST WEEK BUT TWO. 


EXTRA NIGHT. 
On MONDAY, July 4 (Last Time), 
“DON GIOVANNI.’ 


On TUESDAY, July 5, 
“T/BLISLR D’AMORE” and “L’ILE ENCHANTEE.” 


EXTRA NIGHT. 
On THURSDAY, July 7, 
“FAUST E MARGHERITA.” 


On SATURDAY, July 9, 
“L’'ELISIR D’AMORE.” 

















Commence at Half-past Hight. 
Pit Tickets, 7s.; Amphitheatre Stalls, 10s. 6d., 7s., and 5s.; Amphitheatre, 2s. 6d. 





By Special Desire. 
HILHARMONIC SOCIETY.—EIGHTH CONCERT, 


Hano > ER Square Rooms, Monday, June 27:—Sinfonia in B flat—Beethoven; 
Concerto Violin, Herr Joacniu—Joachim; Serenade and Allegro giojoso, Pianoforte, 
Mr. Hartvicson—Mendelssohn; New Orchestral Piece, MS. (oompona for the 
Philharmonic Concerts)—W. 8. Bennett; Overiure, Jubilee—Weber, Vocal 
Performers—Miss Lovisa Pyne and Dr. Gunz. Conductor—Professor Brennerr. 
Tickets, 15s.; at Messrs. Addison and Lucas’s, 210 Regent Street. .B.—The 
Entrance by the Door in Hanover Street. 


‘ 
USICAL UNION.—JOAOCHIM and HALLE, at the 
DIRECTOR'S MATINEE (the Last ot the Season), Tuesday, June 28, at 
Three o'clock. The Grand Septets by Beethoven and Hummel, and the Kreutzer 
Sonata, will be included, with Vocal Music, Pianoforte Solos, &., in the programme. 
Tickets, Halt-a-Guinea each; to be had of Cramer & Wood; Chappell; Ollivier ; 
Austin, at the Hall; and Ashdown & Parry. J. ELLA, Director. 


RIZE QUINTETS.—SOCIETY OF BRITISH 


MUSICIANS.—The Umpires having awarded the Prizes, the Committee have 

the pleasure to announce that Messrs, J. T. Carropus, W. Watson, H. Wess, W. 
H. Aytwarp and J. Reynotps have kindly undertaken to perform the successftl 
Works, at 16 Grosvenor Street, Bond Street (by the kind permission of Messrs. 
Collards), on Monday, June 27th, at Three o’clock punctually. 

After the performance the letters of the successful Competitors will be opened and 
their names declared, 

Professors and Amateurs will be admitted on presenting their cards. 

W. GRICE, Secretary. 


QUEEN’S CONCERT ROOM, HANOVER SQUARE. 
GRAND VOCAL AND INSTRUMENTAL 


CONCERT, in AID of the FUNDS of the St. MARYLEBON 
INSTITUTION, will be given at the above rooms, on WEDNESDAY, pmeg po 
to commence at Three o'clock. The following eminent artists have very kindly 
volunteered their services :—Mad. Parepa, Mdlle. Enequist, Mad. Weiss, and Mad 
Sainton-Dosy ; Mr. Witsye Cooper, Mr. Weiss, and Mr, SANTLEY (by the kind 
permission of J. H. Mapieson, Esq.) Mad. ARABELLA Gopparp, M, Sarton. 
Signor Prati, Signor GiuLio Reconpi, Mr. Lazarus, Mr. BoLeyne Reeves, Con- 
ductors: Messrs. Osporne, J. Duacan, W. Ganz and Benepicr. Royal Box, One 
hen = eg ~_ - 6d.; Unreserved Seats, 5s. To be had of the 

incipa usicsellers ; 0: r. Mourrie, Baker Stre ortme : 
Mr, Payne, at the Hanover Square Rooms. on SRO Serer en 


PTOMMAS’S LAST HARP RECITAL, Tuesday 
Morning, June 28th, at 16 Grosvenor STREET (by kind permission of 
ae He — —_ Weber's Concert-Stuck, pin ths Toe Fantasia face 

of his own most popular compositions. in which he has been enthusiasti 
duying the season, 57 King street, Soho, W, mally Senet 

















SCHER'S CONCERT, Monday Morning, June 27, at 


the Queen's Concert Rooms, Hanover Square. Commence at Half-past Tyo, 


QUEEN’S CONCERT ROOMS, HANOVER SQUARE. 
ISS HELEN HOGARTH begs to announce to her 


, pupils, friends and the public that her FIRST MATINEE will take place at the 
above Rooms, on Thursday morning, 7th July, 1864, to commence at 2 o'clock, when 
the following eminent artistes have most kindly consented to appear :— Vocalists— 
Mad Parepa, Mad Weiss, Miss FLorence Ds Courcy, Miss Lasce.ues, Miss 
Georai, Miss Consrancs Groner and Madame Satxton-Doxsy ; Signor Grve.im, 
Signor Garpont, Mr. SantLey (by the kind permission of J. H. Mapleson, Esq.) ; 
Signor CraBarra, Mr. Weiss and Mr. Sims Regves, Instrumentalists—Pianoforte, 
Madame ARABELLA Gopparp and Miss SouitLeR; Violin, Mons. Samnton; Violon- 
cello, Mr. Epwarp Howett. Cenductors—Messrs. AcuiLaR, F. Bercer, Ganz and 
Benevict. Family Tickets to admit Three (Stalls), One Guinea ; Stalls, 10s, 6d, ; 
Reserved Seats, 7s.; Unreserved Seats, 5s. To be had at the principal Musicsellers ; 
of Miss Helen Hogarth, 10 Gloucester Crescent, N.W.; and of Mr. Payne, at the 
Rooms. . 


June 29th._UNDER DISTINGUISHED PATRONAGE. 
ISS KATE GORDON’S SECOND MATINEE 


MUSICALE will take place at CoLLarp’s Donoens Rooms (by permission) 
on Wednesday, June 29th. Artistes—Miss ELEANORA WILKINSON ; BREST ; 
Mr. GreorGE Perren; Mr. Renwick, Clarionet; Mz. Lazarus, Viola; Mr. Wess, 
Viclin-attavisons; Stenor Papovani, Pianoforte; Miss Kare Gorpon and Herr 
LeaMerer. Conductors — Mr, GeorGk ALLEN, Mus. Bac. Oxon., and Here 
Leumeyer, To commence at Three o'clock. Tickets, 10s. 6d. each, to be obtained 
at the usual places, and at Miss Kate Gordon's residence, 82 St. George's Ruad, 
Warwick Square, Belgravia. 


Under the Immediate Patronage of 
THEIR ROYAL HIGHNESSES 


THE PRINCE AND PRINCESS OF WALES, 
AND OTHER DISTINGUISHED PERSONAGES, 


THE HUNGARIAN VIOLINIST, 


MPLe. AMELY BIDO, has the honor to announce that she 
will givea MATINEE MUSICALE, on Tuesday, June 28th, by kind per- 
mission, at the residence of the Right Hon. the Marchioness of Downshire ; on which 
occasion she will be assisted by Mdlle. E:vina Benrens, Mdlle. Linas MarrTore.us, 
Mr. Wivpye Cooper, Herr Fricke (from the Royal Opera, Berlin), Herr Witney 
Ganz and Monsieur Paque. Conductors—Herr WitueLm Ganz and Mr. Emie 
Bercer. Tickets, One Guinea each; to be obtained of Mdlle. Amély Bido, at her 
residence, 19 Bedford Place, Russell Square ; and of the principal Musicsellers. 


JUNE 29th—QUEEN’S CONCERT ROOMS, HANOVER SQUARE. 

UNDER THE PATRONAGE OF THE 

Marchioness of Waterford. The Lady Dormer. 

Marchioness of Ely, The Hon, Mrs. J. C. Dormer. 

Dowager Marchioness of Lothian, Lady de Rothschild. 

Countess Paulett. Lady Guendoline Petre. 

Countess Charlemont. Lady Maclaine. 

Viscountess Dungarvon. 


WPLLe. LOUISE VAN NOORDEN, assisted by 
1 


Mdlles. LigsHarot, BEHRENS, BorcHARD, Messrs. Reiowarpt, M. Smita, 
Renwick, Van Noorpen, OBERTHUR, REHFELDT, Signori ArvitI, Ranpecoer, Mr. E, 
Bercer and Mr. Benepict, will give her ANNUA CONCERT as above; to com- 
mence at Eight. Programmes and Tickets may be obtained at the usual places, and 
of Mdlle, Louise Van Noorden, 115 Great Russell Street, Bloomsbury. 


V R. IGNACE GIBSONE begs to announce that his 
y SECOND MATINEE will take place at his residence, No. 2 SUNDERLAND 
Terrace, Westbourne Park, on Monday, July 4th, at Three o'clock precisely, when 
several of his latest Pianoforte and Vocal Compositions will be performed. Mr. 
Gissone will be assisted by Miss Ds Courcy, Miss Patmer Liste and Miss Rose 
Mitoy, Single Tickets, 7s. each; tobe had of Messrs. Cock, Hutchings and Co., 
Messrs. Ashdown and Parry, and of the principal Musicsellers. 


R. WILHELM GANZ’S SOIREE MUSICALE 


will take place on Thursday next, June 30, at his residence, 15 QuezN ANNE 
STREET, commencing at Half-past Eight o'clock. rtists—Mesdames PaReEPA, 
LieBHART and Engqvist; Messrs. ReicHaRDT, Renwick, Benevict, T, H. WaicHt, 
E. Bercer, E. and W. Ganz and Monsieur Levassor. Tickets, 10s, 6d. each. 


R. W. H. HOLMES and Mr. G. W. HAMMOND’S 

THIRD PIANOFORTE AND MISCELLANEOUS CONCERT will take 

place on Saturday Morning, July 16th, at the Hanover Square Rooms, Tickets, 

Half-a-Guinea; to be obtained’ of Mr. Holmes, 36 Beaumont Street, and Mr. 
Hammond, 33 Beaumont Street, Portland Place. 


IGNOR CIABATTA begs to announce that hi® 
GRAND MORNING CONCERT will take place at Sr. James's Hat, THIS 
DAY (Saturday), June 25, to commence at 3o'clock precisely. Vocalisis—Mad. Grist 
(her only appearance in London this season), Mdlle. Carntorra Parti, Mad. Parrpa, 
Miss LascuLLes, and Mad. Satrton-Do.By: MM. Garpont (by the kind permission 
of J. H, MAPLEson, Esq.), REICHARDT. SoLIgRI, DELLE Sepiz, GassreR (by tho kind 
permission of J. H. Mapieson, Esq.), Burpim, and CiapatTa, Pianoforte, Mad. 
Acoursi and Mdile. Marte Kress, Signor ANDREOLI and Mr. AscueR; Violin, Signor 
Accurs!; Violoncello, Signor Pezze; Harp, Mr. FrepeRtck CHATTERTON ; . 
monium, Herr Encet. Conductors—MM. Bewepict, Francesco BERGER, Prxsott, 
Vera, and ViANEst. Sofa Stalls (a limited number only), One Guinea each; Stalls, 
10s. 6d.; Balcony, 5s.; Area, 3s.; Gallery and Orchestra, 1s. Tickets may be 
obtained ‘at all the principal Music Warehouses; of Messrs. CHAPPELL and Co., 
50, New Bond Street; and Mr. Austin’s, St. James’s Hall. 
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ROYAL ITALIAN OPERA. 


LA FIGLIA DEL REGGIMENTO—ARTOT, 


(Times—June 22.) 
Figlia del Re eeeente was given last night, for the first appearance 
fo thin theatre) of” dile. ba Artot, who was received with much 
the same favor and achieved much the same success as at Her Majesty’s 
Theatre a twelvemonth since. Why the name of Mdlle. Artot 
vanished from the billy of the Haymarket Opera, after she had only 
sung in three characters—Maria (La Figlia), Violetta (La Traviata), 
and Adalgisa (Norma)—was never satisfactorily explained ; but at the 
present moment it was, rhaps, fortunate for Mr. Gye that her services 
should be at disposal. The eparture of Mdlle. Pauline Lucca—solely 
and wholly for reasons of health, whatever the Berlin papers may have 
invented and laid to her account—not only necessitated the engagement 
of a singer to play the heroine in L’ Etoile du Nord, but, as Madlles. 
and Adelina Patti cannot undertake everything, to find a sub- 
stitute for Mdlle. Lucca in other operas. Mdlle. Artot, if not one of 
the most finished, is certainly one of the mort showy and cnergetic 
singers at present on the operatic boards. Her Maria, as a dramatic 
impersonation, belongs to what is not inappropriately styled the 
demonstrative” school. A Vivandiére pur sang to all intents and 
poses, we are not ‘surprised at her vehement dissatisfaction when 
er parent, the Marchioness, comes, unexpectedly, to snatch her away 
from her pet companions, and transport her 10 a sphere so utterly 
uncongenial to her habits. The same notion of the character is borne 
out in the second act, where the newly-imposed trammels of high life 
evidently vex Maria, and her disinclination to assume the attributes, 
moral and physical, of a fine lady is forcibly and vividly conveyed. 
This is, no doubt, the prosaically correct embodiment of the vivacious 
personage whom Donizetti, in his music, has, nevertheless, striven to 
refine, and in some sort idealize. Other singers (Jenny Lind, for 
example) have looked at it from a different point of view; but Mdlle. 
Artot may cite the very impulsive and graphic assumption of Sophie 
Cruvelli in support of her idea, no less than rely upon her own 
intuitive genius. Asa musical performance Mdlle. Artot’s Maria is 
remarkable for dash and brilliancy—though in the expressive parts, 
such as the leave taking of the regiment, she rather inclines to be 
over-elaborately pathetic, and to prolong indefinitely the assumed 
emotion. On the whole, the lovely melody, “ Convien partir,” has 
rary been given with such slow and measured cadence, if as rarely 
with more studiously calculated “‘ sensational” effect. Mdlle. Artot’s 
reading of the tuneful and characteristic “Ciascun lo dice ””—that 
glowing eulogium of “the worthy Twenty-first "—the only regiment 
(as the English translation apprises us) 
* in all the town 
To whom no inn denies to trust "— 

is wonderfully spirited ; and the same praise may be bestowed upon 
her bold and vigorous delivery of the bravura in the second act—in 
spite of the variations and preliminary flourish at the repetition of the 
exultant phrase, “‘ Evviva la patria,” which, clearly traceable to her 
instructress, Madarae Viardot Garcia, partake rather of the exaggera- 

tions than of the legitimate style of that justly famous artist. 

The lesson scene with the Marchioness (Act II.) affords Madlle. 
Artot an opportunity of displaying her command of florid execution in 
4 cadenza composed of almost every variety of “tour de force,” and 
pre) interminable. Her acting in this situation, however, is so 
animated and life-like that a cadenza twice the length would be more 
or less endurable. But, without going further into detail, we may 
pronounce Madlle. Artot’s début last night, at the Royal Italian Opera, 
4 genuine and well-deserved success. Her performance, from beginn- 
ing to end, was marked by a spirit and earnestness that never flagged ; 
and—in the first act especially—she carried her audience triumphantly 
with her, The air “Ciascun lo dice” was encored, the “Convien 
ra applauded with enthusiasm, and the descent of the curtain 
ollowed by a hearty and unanimous summons before the lamps—-a 
compliment, by the way, repeated at the termination of the opera. 
Signor Neri Baraldi sang the music of Tonio extremely well; while 
Signor Ronconi showed (for the first time) that it was not impossible to 
pourtray the rugged and faithful Sergeant Sulpizio under a humorous 
aspect. The demeanour of this admirable comedian while Maria was 
bidding her plaintive “adieu” to the regiment of her affections—his 
attempt to master his feelings and to hide his tears—wasas unctuously 
droll as it was natural and original. Madame Tagliafico played the 
“ Marchioness of Berkenfield ” (?)—as of old. 

Be he mise en scéne of La Figla is irreproachable. Seldom has Mr. 
verley imagined a more picturesque tableau than the “ rural scene in 





Switzerland ;” never has Mr. A. Harris been happier than in the dis- 
position and manceuvres of the “regiment.” Nor do we remember 
on any previous occasion soldiers so really like soldiers, whether in 


costume 


orchestral, and solo—it is as fresh and charming as ever, and, strange 
enough to ray, just as well suited to the Italian lyric stage as to that 
of the Paris Opéra Comique, for which it was originally composed. 
Sn 
HER MAJESTY’S THEATRE. 
MARTHA—GROSSI. 
( Times—June 21.) 
Last night M. Flotow’s Martha was performed, with Mdlle. Volpini 

as Martha, Signor Giuglini as Lionel, Mr. Santley as Plumkett, and a 
new contralio, Mdlle. Grossi, as Nancy. Of Signor Giuglini and Mr. 
Santley it is unnecessary to say anything. They have already this 
season appeared in the same opera. Mdlle. Volpini, however, ia one of 
the most animated and intelligent representatives of Lady Enrichetta 
(Martha) that could possibly be desired. Her acting and her singing 
throughout were legitimate and good; and—to cite a single instance 
—her reading of the famous Irish melody, “The Last Rose of 
Summer” (Italianized into “ Qui sola, virgin rosa”), was perfect in its 
unaffected simplicity. Mdlle. Grossi, the new contralto, has a voice, in 
musical richness of quality, almost without parallel since Alboni first 
enchanted London with her luscious tones (1847). As a singer Mdille. 
Grossi has no present claims to be ranked in the same category with 
Alboni. Nevertheless, she has warmth of expression, considerable 
flexibility, and evident earnestness, which—combined with youth, a 
very prepossessing appearance, graceful stage presence, lively 
qualities as an actress—justify a hope that she may eventually become 
an artist of the first class. She sang all her music well; but it was in 
the air of the third act that she was able to display her gifts and 
accomplishments to most striking advantage. Here the beauty of her 
voice—with its deep and mellow tones, always harmonious, because 
never forced—an instinct for well-rounded phrasing in the slow move- 
ment, and a certain “ laisser aller” in the allegro (“ Il tuo stral nel 
lanciar”) produced an unmistakeable impression. The audience, taken 
by surprise, were doubly enchanted; and Mdlle. Grossi was unani- 
mously encored. A new Italian singer of merit is a real boon to our 
Italian Opera ; and it is long since such genuine promise was exhibited 
as by Mdlle. Grossi, who, coming unheralded by preliminary flourish, 
has a right to feel all the more proud of her success. 
Although Signor Giuglini (for whom an apology was offered in 
doubtful English) omitted the favorite romance of Lionel, “ M’appari 
tutt’amor,” Mr, Santley made amends by singing the jovial apostrophe 
to beer (“Chi mi dira di che il biecchier”) twice; and the general 
rformance of M. Flotow’s lively music, under the able direction of 
ignor Arditi—in his particular sphere the mainstay of the establish- 
ment—was all that could be wished. 
The first performance of Fidelio (Mdlle. Tietjens as Leonora) is 
announced for Thursday. It is to be hoped there may be no further 
postponement of this long-promised revival. 
—)—— 


PAULINE LUCCA. 
(From the Times Berlin Correspondent.) 
What have they been doing in London to that capricious young lady 
Miss Pauline Lucca, or what has the Italian Opera come to if the 
insinuations of the Berlin papers have any foundation in fact? Insin- 
uation is not exactly the word. Some of those journals deal, as usual, 
in terms more remarkable for energy than for elegance. On these it 
would be condescension to dwell. If we confine ourselves to matters 
of fact, as stated by the Berlin press. Miss Lucca was compelled to 
break her London engagement in order not to ruin her voice and her 
health. ‘ The rehearsals lasted six hours; in the performances the 
parts had to be sung almost twice over by reason of the inconsiderate 
encores ; besides this, the manager regularly hired her out to sing at 
parties—to say nothing of the detestation of everything German, 
especially Austrian and Prussian, which is now well known to prevail 
in London.” Probably Mr. Gye does not trouble himself to read the 
Berlin papers, or he surely would feel crushed to the earth by this 
pile of charges brought hy ope his management and his audiences, 
Another journal says that he stands wringing his hands and will not 
be consoled for the loss of his Lucca. She — ee induced to 
retire from the Covent-garden stage, says a thi scribe, “ the 
bearing of the English towards Germany.” On arriving in Berlin 
we learn, however, that she thought it advisable to consult three 
physicians, who have ordered her off to the baths for two months. 
Ten thousand thalers, we are further informed, is the sacrifice this 
disinterested songstress has made in order that the frequenters of the 
Berlin Opera-house, where she is engaged for life, may not suffer from 
the strain put upon her voice by the exertions of your greedy and 
unfeeling London audiences. Pvor little Lucca, was ever anyone so 


ill-used and greatly to be pitied? Her Berlin admirers declare that if 





or in deportment—from the Tambour-major downwards. 
As for Donizetti’s music—choral, 


The whole thing, indeed, is perfect, 


she has made a fiasco in London, it is because nothing that proceeds 
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from the Prussian capital can at the present moment give pleasure in 
England. I doubt that your opera-goers are 80 susceptible, or that 
they allow their political partialities to interfere with their musical 
enjoyments. Through all the cloud of motives and imputations by 
which it is cought to cover her retreat from the London stage, the true 
reason has perhaps yet to be discerned. Certain foreigners who had 
had opportunities of judging at Berlin this German nightingale with 
an Italian name were surprised when they heard of her engagement as 
a premier sujet at one of our two great lyric theatres, If her musical 
qualifications passed muster, they yet strongly doubted whether her 
acting and general style would be approved by an audience 80 fastid- 
ious as that of our first opera houses. If it were necessary, in order 
to make France acquainted with Goethe’s Faust, to turn that great 
poem into a sort of comic opera, it yet does not seem inevitable that the 
heroine should be transmogrified into a forward grisette. In days 
when the Italian Opera in London was certainly not less brilliant than 
at present it used tobe held that the style and manner of a singer 
must not be less considered than her vocal powers, before an engage- 
ment was offered her, and it would be a pity if, under more recent 
managements, so good a rule should have been departed from. 
Although one may occasionally find a first-class singer upon the Berlin 
stage, as a whole it is most decidedly a second-class opera. What we 
shine in here is the mise en scéne, and especially the ballet—romantic, 
fantastic, necromontic, panoramic, choregraphic spectacles which 
occupy a whole evening, and are sedulously followed by an indulgent 
public. The scenery is usually effective and well painted, and the 
music often pretty ; the corps de ballet, which is not annually changed, 
but most of whose members are engaged for long terms, knows its 
business, and has an ensemble seldom surpassed—except, perhaps, at 
Milan, that great school of theatrical dancing. Such gorgeous panto- 
mimes as Elinor or Electra, or that chief of all Berlin ballets. Flick and 
Flock—in which the adventurous brothers reach the bottom of the 
ocean by the assistance of the electric cable, and there dance quadrilles 
with gigantic lobsters, whose shells the property-man has thought 1t right 
to boil before serving them up—draw, so far as my observation goes, 
better houses than an opera, unless this be a special favorite, or adorned 
by stars of unusual magnitude. A.M. Niemann, from the Hanover 
Theatre, a remarkable fine tenor singer, who was here the other day, 
inspired a furore, and tickets for his performance were sold at twice or 
thrice their usual moderate price. But in general the Berliners seem 
greater patrons of good ballets than of operas indifferently rendered, 
and of this the example is set by some who make the fashion. If 
Miss Lucca, who is an enfant galée here, has been unsuccessful in 
London, the highly favorable reception which the papers say has been 
given there to Madame Harriers-Wippern, in the part of Alice, may 
serve as a proof that in England, at least, individuals are not made to 
suffer for international discords. 





0 
REMINISCENCES OF MEYERBEER. 


[The following sketch is from the pen of our excellent, (but of 
late very idle) correspondent, Jrovator, who is at present, in 
addition to other literary pursuits, contributing to an amusing 
miscellany called The Round Table-—Ep. M. W.} 

The most skiltul of modern musicians is no longer living. The 
man who perhaps more than a:.y other understood the art of making 
that srlendid triuu.p of music, a grand opera, has for ever left the 
scene cf his labors and his jtriumphs, and one of the few great com- 
posers of this age i- already to us only a h'storical name. iMeyerbeer 
is deat. Hei don the 2nd of May, a little before daylight, at. his 
hotel in Paris, from a cisease of the intestines; and having been 
informed shortly befor: his death that there was no hope, he calmly 
gave orders atout his funeral, and met his last moment with noble 
ser nity. Knowmng that he numbered thousands of friends in Paris, 
it is said he directed that his remains should lie there in state for three 
days, and then, by a certain fixed iiinerary—the details of which he 
himself dictated—be conveyed to Berlin, the city of his birth, and the 
one which above all others he loved. It is not a really lovable city. 
It is flat and hot and artificial; but Meyerbeer was never weary of 
praising the charms which he deemed it to possess. His own residence 
was perhaps as pleasant a place as the Prussian capital contained. It 
consisted of a suite of rooms in a large building on the open piazza at 
the end of the famous av-nue Unter den Linden, and near the magni- 
cent Bradenburg gate. His apartments were on the second floor—the 
third, as we count floors in this country—and the abode of the world- 
renowned occupant was only marked by a small and simple porcelain 
plate bearing in neat letters the single word, “‘ Meyerserr.” In these 
apartments we not lon.. ago enjoyed the privilege 





of conversing with 


this remarkable man. He received his friends in an ordinary, square 
reception-room, and there would manifest the quiet courtesy and 
unpretending cordiality which marked his social life. To visitors 





from foreign lands Meyerbeer was peculiarly attentive, and he took a 
lively interest in American affairs. He was an admirer of Cooper ths 
novelist, whose works he had read with great pleasure. He knew 
Washington Irving personally, having met him both in Paris and 
Madrid; and he was perfectly familiar with Rip Van Winkle, The 
Legend of Sleepy Hollow, and other of Irving’s tales. His opinion of 
President Lincoln was favorable enough to have suited the very 
warmest adherents of the Chief Magistrate. At the time of which 
we write, Adelina Patti had just appeared in New Orleans in his 
Dinorah, and he inquired somewhat anxiously about the abilities of 
the young girl who, a year later, was to become the favorite Operatic 
star of Europe. 

In speaking of musicians Meyerbeer was most generous, and set an 
example to his own adherents, many of whom considered that to 
admire his music it was necessary to depreciate that of other composers. 
There was none of this musical bigotry in Meyerbeer. He spoke 
highly of the Italian composers, Belleni and Donizetti, both of whom 
he had known personally, coming in for a large share of his sincere 
praise. In regard to Verdi, however, he was, to say the least, more 
reticent, . 

* * 4 * * 

From the reception-room previously alluded to, Meyerbeer would 
take his musical friends into an inner apartment, very long, lined with 
bookshelves, uncarpeted, and lighted up by four windows which looked 
out upon the street. In the centre of this apartment, and on.a plat- 
form raised about a foot from the floor, stood a grand piano, always 
open, and strewn with sheets.of music and music-paper. Over the 
key-board, but at a sufficient height to allow free scope for a player, was 
a little desk, with inkstand and pens; and here it was that Meyerbeer 
composed his. wonderful musical works. He was very industrious, and 
must have left a vast amount of unpublished music, for he showed the 
writer of these lines piles of bundles tied up in brown paper, which he 
said contained compositions which had never been printed—operas, 
oratorios, and cantatas. 

* : * * * * 

As stated above, Meyerbeer loved Berlin, but much in the same way 
that Englishmen love England, for he stayed out of it as much as he 
could.* His position as chapel-master to the King of Prussia obliged 
him to live six months of the year in his native city, but the other six 
months he was engaged in praising Berlin—from the vantage ground 
of Paris. Death found him at the French capital, busily engaged in 
preparing for the stage his long-deferred opera, L’ Africaine, of which 
so much has been rr It was a work by which he had expected to 
add largely to his reputation, and, after years of delay, he intended to 
produce it this summer at Paris. Its production, now that he is dead, 
will be attended with special interest. 

While many of his Italian contemporaries gave to the world three or 
four operas annually, Meyerbeer spent eight years upon the Prophéte 
alone. He spared no trouble, no pains to add to the effect of his 
operatic works. He made suggestions to the scene-painters and 
machinists. He tried chemical experiments to produce the most bril- 
liaut kind of light for a rising sun in the skating scene of the Prophéte. 
He hesitated not to bring a goat on the stage to play with Dinorah, and 
bells and musketry are among the effects in the Huguenots. Yet these 
were only intended as decorations to the magnificent fabric of grand 
music first constructed. 

If it is conceded that Meyerbeer has not the flow of melody of Rossini 
and other modern composers, it must be admitted that, whether it be 
from a combination of science, or what is carelessly termed ‘an inspir- 
ation,” he has produced some of the most exquisite melodies existing. 
What can be more delicate than “ Robert, toi que j'aime?” What more 
delicious than the pastoral love song in the Prophéte, more sparkling 
than the dance music in the same opera, or grander than the Coronation 
March? What can be more passionate and effective in its way than 
the duet in the fourth act of the Huguenots? And what melody can 
haunt the ear more sweetly than Catherine’s song in L’ toile du Nord? 
In climacteric effects Meyerbeer was perhaps unapproachable, as the 
blessing of the swords in the Huguenots, the trio in the last act of 
Robert, with many other specimens, bear witness. 

Meyerbeer’s life was one of hard work, because he himself said it 
was work for him to compose. Rich from boyhood, he did not compose 
to make a living, but to gain fame, though his naturally economical 
habits added vastly to his wealth. Over thirty years ago—before many 
of those readers of the Rounp Taste who think themselves mature 
men and women were born—the composer of Robert was famous. The 
early productions of his great operas are among the traditions of grey- 
headed opera-goers, and the singers who when his operas were first 
heard, were applauded as Robert, as Bertram, as Alice, as Isabella, as 
Raimbaud; as John of Leyden, as Fides, as Bertha, as Marcel, as 








* Your pardon, excellent ‘Trovator”—that is not the way Englishmen love 
England, Dispiey Perers, 
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i Raoul,—have all either retired from the stage, or preceded 
re ee the great man whose compositions gave to them a 
temporary, to him an enduring fame TRovaror. 

I 


CONCERTS. 


—— = 
MR. BENEDICT’S CONCERT. 

The grand “ morning concert” of the season took place on Monday, in 
St. James’s Hall, and presented all its accustomed attractions. ‘“ Morn- 
ing concert,” by the way, is rather a misnomer for Mr. Benedict’s 
annual entertainment, which rarely terminates earlier than six hours 
after mid-day. As, however, the materials of which it is composed are 
invariably the best that can by any possibility be obtained, it is more 
than probable that if the performances were to last till midnight there 
would still be a formidable minority in the room. During a residence 
in this country of nearly 30 years, Mr. Benedict has occupied a position 
which no musical emigrant, from Germany or elsewhere, ever occupied 
before, or is likely to occupy again. He came to England under the 
shadow of Malibran, and the glory of that me Pgs genius seems still 
to hang over him. As a composer he was first known here by the 

ieces he wrote for Malibran. A more creditable passport could hardly 
fave been shown; and its bearer has proved, over and over again, that 
it was not obtained under false pretences. Of Mr. Benedict’s musical 
talent and acquirements it is wholly unnecessary to speak. Europe has 
endorsed the high opinion entertained by Carl Maria von Weber of 
his favorite pupil. But, independently of this, Mr. Benedict has 
possessed the secret of winning the universal good-will of his brother 
professors in this country ; and while there is no one among us in his 
particular sphere more admired for his abilities, there is none more 
esteemed for qualities which cause a man to be respected, no matter what 
the field of his exertions. 

The programme of Monday’s concert comes fairly under the cate- 
gory of “‘ monster”—a term invented by the late M. Jullien, but not 
often illustrated to such legitimate purpose. Of course the most in- 
teresting points in it were those in which Mr. Benedict himself was 
directly concerned—either as composer or executant. To begin from 
the beginning :—the first was the melodious romance from the last act 
of The Lily of Killarney, one of the most genuine operas ever composed 
to an English libretto. “ Eileen Mavourneen” (we latevs that is the 
original title of the song), translated into Italian, becomes “ Figlia 
d’Erina ;” and the melody, one of the freshest and most graceful of 
modern times, sounded just as agreeably to Italian as to English words. 
The singer was Signor Giuglini, who sang in his very best style, and 
was called upon to repeat the air. Next came Richard Coeur de Lion— 
a -antata composed for the last Norwich Festival, where it achieved a 
success that will long be remembered Worthy successor to Undine, 
this new cantata was described at length both in the reports of the 
Norwich Festival and on the occasion of its reproduction in London, at 
one of the concerts of the Vocal Association. All we have to record 
on the present occasion is the very admirable manner in which the 

rincipal parts were sustained by Mdme. Parepa (Matilda), Mdme. 
ton-Dolby (Urbain, the page), Mr. Santley (Richard Coeur de Lion), 
and Mr. Sims Reeves (Blondel de Nesle). The orchestra, too, conducted 
by Mr. Benedict himself, was perfect. The chorus—that of the Vocal 
Association—was not quite equal to the magnificent body of singers at 
the East Anglian music meeting; but this was the only weak point in 
the execution—weak, it should be added, by comparison. The music 
of Richard Ceeur de Lion loses nothing by closer familiarity. On the 
contrary, it gains; and the only regret is that a work so eminently 
dramatic should not have been composed expressly for the stage. Every 
personage in the story becomes a strongly marked individuality through 
the musical treatment ; and the cantata is really much more of an opera 
than many For ry that virtually lay claim to the title. There 
ia also a brief (too brief) selection from Mr. Benedict’s charming 
ttle operetta, The Bride of tly produced with such 
Success at the concert of Mdme. Louisa Vinning. The pieces chosen 
mh “ My home in cloud-land,” sung by Malle. Enequist (harp. Mr. J. 
homas); the martial air, “ A trooper’I was born,” by Mr. Santley 
(cornet, r. t); and the graceful and ingenious terzetto, “My heart 
y Prva. by Mdme. Vinning, Messrs Wilbye Cooper and Renwick. 
Sch to these the vocal arrangement of the Carnaval de Venise (with 
roe yon introduction), the peculiar difficulties of which were exactly 
an to the very exceptional voice and means of Mdlle. Carlotta Patti ; 
Ps most fanciful and elegant of pianoforte funtasias, on Arne’s “ Where 
pon sucks,” composed originally for Mdme. Arabella Goddard, who 
i bry) honour of performing it on the present occasion, and who 
Ly it in her most delicate, expressive and bri‘liant manner ; and, last 
foe Fp the dashing fantasia on Irish melodies, called “ Erin,”—written 
€ same lady, but now undertaken by the author himself—and we 


have named all the pi ict’ i 
ui the pieces from Mr. Benedict’s pen which formed part 
of Mr. Benedict's programme, As an executant, however, the accom- 





plished concert-giver further took part with Mr. George Osborne in an 
extremely well-written and effective duet, by that esteemed professor, 
for two pianofortes, built upon some of the most prominent melodies in 
M. Gounod’s never-tiring Faust. 

Of the remainder of the concert it is difficult to speak—im possible 
to speak at length. The overture to Fidelio; Mozart's “ Ave verum” 
(by the members of the Vocal Association) ; the second air of Sarastro 
from Die Zauberfléte (Herr Fricker); the bolero from Les Diamants dela 
Couronne, by the Mdlles. Georgi (encored) ; a serenade by M. Gounod 
(Mdme. Vinning) ; Chopin's ) Pascoe for pianoforte, hy “ the young 

henomenon,” Master Fred. H. Cowen; with pieces of “Coop” (who 
is Coop?) and Litolf, by another very clever pianist, Miss Eleanor 
Ward (both pupils of Mr. Benedict): a duet, moreover, from Falsta 
by Mdme. and Mr. Weiss; an air by F. Pixis, allotted to Miss Bettel- 
heim; and the grand soprano scene from Der Freischiitz-—sung by Mdme. 
Harriers Wippern, and received with such favor that the German lady 
is not likely to complain of us (as Mdlle. Pauline Lucca is said to have 
done) on her return to Berlin—all preceded the cantata of Richard Coeur 
de Lion. But even with this unexampled “ string of gems” added to 
the pieces already named we have scarcely half done with the prodigal 
banquet of harmony and melody offered to his patrons by Mr. Benedict. 
Signor Gardoni gave us the “‘Chemin du Paradis” (as usual “ by 
desire”); Mdlle. Trebelli (accompanied by Signor Randegger) the 
quaint and original chanson of the old woman from M. Gounod’s 
anxiously-expected Mireille; Mdlle. Carlotta Patti, Mdlle. Volpini, Dr. 
Gunz (the coming Florestan), Mdme. Sainton-Dolby, Mdlle. Trebelli, 
Mdme. Leschetizki, Mdlle. Enequist, Signors Bettini and Delle Sedie, 
Malle. Liebhardt, Miss Emily Soldene (Mr. Howard Glover's promising 
pupil), Miss Linas Martorelle. and the members of the Vocal Association 
a variety of pieces all more or less interesting, but to specify which in 
detail we have neither space nor inclination. Two performances, how- 
ever, and those instrumental, must be mentioned. The first was a 
masterly concertante duet composed by Spohr, for two violins, without 
accompaniments. When it is stated that this was undertaken by 
MM. Joachim and Wieniawski, it is unnecessary to say how admirably 
it was executed, how it was listened to, or how it was applauded. It 
was the first time MM. Wieniawski and Joachim had played in public 
together ; and to every amateur of the fiddle in the room it must have 
been a rare treat—the music of Spohr being as beautiful as the per- 
formance was irreproachable. The second was a violoncello fantasia, 
composed by Signor Piatti, and played (need we say how ?) by the 
composer. The concert was to terminate (we présime it did, as Mr. 
Benedict invariably keeps faith) with the Wedding March of Men- 
delssohn. The conductors were Signor Arditi, Mr. Alfred Mellon, and 
Mr. Benedict himself. A more “ fashionable” and brilliant audience 
was never assembled in St. James’s Hall. 

—l)—— 
SIGNOR ARDITI’S CONCERT. 

A more interesting and admirably miscellaneous concert of the 
‘monster ” species has, perhaps, rarely been held at Her Majesty's 
Theatre than that of Signor Arditi, on Friday sevenday. The 
band, chorus, and principal artists of the theatre assisted, besides 
Madame Arabella Goddard, Madame Lemmens-Sherrington, &c. 
The programme comprised a selection from Rossini’s Stabat 
Mater—the introductory chorus and quartet, solos by Tictjens, 
Trebelli, Giuglini and Santley, ‘‘Cujus Animam” (Giug = 
“Quis est homo” (Tietjens and Grossi), “‘ Pro peccatis” (Santley), 
‘‘ Sancta Mater” (Sinico and Trebelli, Gardoni and Santley) and 
“Inflammatus” (Tietjens, with chorus); Overture to Leo- 
nora; duet from Roberto il diavolo (Bettini and Junca) ; 
“Salve dimora” (Giuglini), ‘Le Parlate d’amor” (Bettel- 
heim); and quartet (Sinico, Taccani, Volpini and Gassier) 
from Faust; ‘ Batti, batti” (Volpini), and finale to first act of 
Don Giovanni ; and the third act of Falstaff (Tietjens, Bettelheim, 
Junca, Gassier and Santley). ‘These, however, made little more 
than half the programme. The first —— concerto of Men- 
delssohn, in G minor, was magnificently played (with —— 
Madame Arabella Goddard, who was rapturously applauded. 
Never did the young and richly endowed lady play the first move- 
ment with more vigor and fire, never sing the andante more 
divinely, never ‘‘ carry off” the rondo with more lightning-like 
rapidity or exquisite neatness, the brilliancy of her execution in 
no way deteriorating from the beauty of her tone. Signor Arditi’s 
Canto Nazionale, ‘‘ La Garibaldina,” composed expressly on the 
occasion of Garibaldi’s visit to the Crystal Palace, was finely given 
by the chorus with orchestra and military band. Signor Arditi, 
moreover, contributed other pieces of his own, among which were 
three novelties. ‘These were a Grand Duo for violin and piano- 





forte (written conjointly with Benedict), played by Mr. Carrodus 
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and Madame Goddard, and received with unbounded applause ; 
Duo Brillante “Tl desio,” sung by Mad. Lemmens-Sherrington 
and Madlle. Trebelli (encored) ; and a vocal Scherzo, ‘‘L'Orologio” 
(Tic, tie, tic), piquantly delivered by Mdlle. Volpini. More 
familiar were his Valse, ‘‘ L’Ardita,” sung by Maile. ‘Tietjens with 
wonderful spirit; his Bolero, ‘* Leggero invisibile,” by Malle. 
Volpini ; the Valse, “Il bacio,” introduced by Mdile. Tietjens, at 
the end of Falstaff’; and the Romanza, “ Colli Nativi,” exquisitively 
sung by Signor Giuglini. Other performances might be mentioned, 
but we must be content to add that the Mdlles. Georgi were en- 
cored in the duo from the Diamans de la Couronne, that Mr. 
Santley gave Signor Arditi’s ‘The Stirrup Cup” superbly, and 
Madame Lemmens-Sherrington the ‘Shadow Song,” from Dinorah, 
to perfection. In short, this concert was eminently successful, and 
the zealous music director of Her Majesty’s theatre may be con- 
gratulated on the result of his first appeal to the public. 
—D——— 
ERNST’S CONCERT. 

It is a pleasure to recall such an evening as that of the ‘‘ Ernst ” 
concert at St. James’s Hall last week. Almost all musical London 
was there, either listening or playing, testifying in either case its 
sympathy and respect for a great artist whom a calamitous illness 
has kept for a time out of our sight. Out of sight, but not out 
of mind ; for music such as Herr Ernst’s is not easily forgotten. 
Herr Joachim’s playing of the Elegie enchained every hearer by 
its eloquent tenderness. ‘The mystic emotional power. which can 
be made to flow from the strings of the fiddle is never felt more 
than when this great master plays, and it never seemed to flow 
more freely than when he was thus interpreting the conceptions of 
his brother artist. Music has dealt much with death—no art 
more grandly—but there are few death-songs to be found so 
tender, so impassioned, and yet so serenely hopeful as this Elegie 
of Herr Ernst. Hearing such music, one is reminded of what 
was the secret of his supremacy as an executant. A poetic 
instinct is breathed in every note, and the same instinct must have 
animated the hand of the player as well as the brain of the com- 
poser. Scarcely less impressive was the magnificent “ transcrip- 
tion” of the ‘*Erl King” in the masterly hands of M. 
Wieniawski. It seemed a complete dramatization of the wild 
legend. Herr Ernst’s new quartet was listened to with genuine 
pleasure. The work leaves an impression of strength, compactness, 
and symmetry which bespeaks a mind and an imagination in full 
exercise of its powers. Mr. Sims Reeves, Madame Meyer 
Dustmann, and Madame Leschetizki were the singers at this 
concert. We cannot quit the subject without expressing a hope 
that we may soon hear again some of the Pensees Fugit ives written 
by Ernst and Heller. They are,‘‘songs without words,” of 
exquisite beauty.—Reader. 

ae ny 
CRYSTAL PALACE. 

‘The Annual Choral Festival of the Metropolitan schools came off 
on Wednesday, under the direction of Mr. G. W. Martin, when, al- 
though the price of admission was raised to half-a-crown, nearly 20,000 
were present. After deducting season tickets and the friends of 
the children who had free access, some 12,000 visitors may be sup- 
posed to have paid. The children numbered about 5,000, and, if all 
these had sung, the effect must have been extraordinary. In two or 
three instances, only, Rule, Britannia,” and “God save the Queen,” 
for examples, the volume of sound was singular. The programme was 
divided into two parts, one devoted to sacred, the other to secular 
music. The choirs sang better in the last, their powers being occa- 
sionally overtaxed by the sacred pieces, especially Luther’s “ Great 
God! what do I hear and see,” and the chorale from Mendelssohn’s 
Lobgesang ‘We praise thy name, O Lord!” They were, however, 
encored in the Russian hymn, “ Hark, the vesper hymn is stealing,” 
and the chorus, “‘ Hosanna! Blessed is he that cometh in the name of 
the Lord.” Encores were also awarded to Mr. Martin’s part-song. 
‘Softly shines the pleasant morn,” and the “Echo Chorus,” from 
Locke’s music to Macbeth, both of which were very effectively rendered. 
The echoes in the Macbeth chorus were from the Shakespere House, 
directly fronting the Handel orchestra. If the audience had had their 
wish every piece in this part would have been given twice; neverthe- 
less, only those pieces vehemently demanded were repeated. 

The Handel Festival Orchestra was completely filled by the young 
choristers, who, while never inattentive to business, took every 
opportunity of exhibiting the strength of their lungs. The band of 








the Royal Military Asylum (the Duke of York’s School) performed 
between the parts two pieces with solos for euphonium and cornet, the 
solos being played by boys. There were other performances before and 
after the schools’ concert. The proceedings terminated about seven 
o’clock, with a display of the Terrace Fountains. 

—_—o— 


Mr. Cuanres Fowier’s Pranororre Reorrau.—Though Mr. Charles 
Fowler habitually resides in the salubrious and pretty town of Torquay, 
his name and reputation are not unknown to the world of Lon- 
don, as was evidenced by the crowd of fashionables who attended his 
pianoforte recital at the mansion of Miss Burdett Coutts, on Saturday 
last, when he was assisted by Mrs. Merest, Miss Banks, Signor Pezze, 
and Mr. Carrodus. The chief interest of the recital settled in the per- 
formances of the concert-giver, who, in the double capacity of composer 
and executant, excited the constant and hearty plaudits of the aristo- 
cratic audience. Mr. Fowler’s own compositions were a trio for piano, 
violin, and violoncello; a grand fantasia on themes from Der Frei- 
schutz; a sonata in C minor for pianoforte and violin; and ‘a finale and 
tarantella from a pianoforte sonata in E flat major. In addition to these 
pieces Mr. Fowler played a solo by Fumagalli on “a te o cara,” known 
in England by the title of “ Clarice,” so that he had ample opportu- 
nities for showing his versatility, of which he made good use. Though 
not astonishing as an artist, Mr. Fowler plays-with irreproachable ease 
and taste, neatness and graceful execution being evidently more his 
forte than brilliancy and tours de force. Asa composer Mr. Fowler is 
somewhat ambitious; still this is a fault on the right side, and none of 
his works contains anything offensive to good taste, though they may 
not be sufficiently original in treatment to excite enthusiasm. ll are 
pervaded by a genuine sense of melody, the second movement in the 
sonata in C minor being ye tonge noticeable for this most essential 
quality. Mr. Fowler was very ably assisted by the artists associated 
with him, the vocal efforts of the two ladies pleasantly varying the 
performances of the male artists. Both Mrs. Merest and Miss Banks 
were in good voice, and the former, in her own ballad of “ The chain 
is broke that bound me,” sang with an amount of genuine feeling which 
elicited warm and deserved applause. The whole concert .was a very 
agreeable one, though the noise of the street traffic of busy Piccadilly 
marred the more delicate nuances of the instrumental performances. 
Mr. O. J. Hargitt accompanied the vocal performances on the piano- 
forte with his well-known talent and effectiveness. 

Mrs. Joun Macrarren’s Mornines at THe Pranororre.—Another 
concert-lecture was given in St. James's Hall last Thursday, which 
brought the present interesting series of afternoon performances to a 
successful close. Mrs. John Macfarren exhibited her artistic apprecia- 
tion of the composers she interpreted, no less than her complete 
mastery of the difficulties of the key-board, in the several pieces she 
played ; but more pagticularly by her felicitous rendering of Beethoven’s 
impassioned Sonata, familiarly called «« The Moonlight,” and by her 
delightful phrasing (despite the showers of brilliant arpeggios in 
which they are imbedded) of the cantabile subjects which occur in 
Prudent’s “ Lucia Fantasia”” That rising young artist, Miss Emily 
Soldene, sang most admirably a charming setting, by Mr. Howard 
Glover, of some lines that Shakespeare has put into the mouth of 
Juliet, which well displays the composer’s power of giving a further 
expression to poetry than words alone can convey. Miss Robertine 
Henderson sang Mozart’s exquisite little song ‘‘ The Violet,” and Mr. 
G. A. Macfarren’s “ Mine and Thine” from the ‘ Lyrics” with true 
musicianly expression, and joined Miss Emily Soldene in a duet from 
She Stoops to Conquer. ‘Ihe two last named vocal pieces were encored, 
and, in obedience to a very general demand, Mrs. John Macfarren 
repeated Brissac’s caprice “The Babbling Brook.” She was also 
re-summoned to the platform after her performance of Prudent’s 
Fantasia, and the whole entertainment gave unqualified satisfaction to 
an elegant and crowded audience. 

Mr. W. G. Cusrns’s Annuat Concert (St. James's Hall) was, a8 
usual, interesting. A capital orchestra, some fifty strong, played Bach’s 
overture, or Suite in D major; the march from Tannhduser ; Mr. Cusins’ 
overture to King Lear and Scherzo ‘Queen Mab,”—the overture being 
loudly applauded. Mr. Cusins played Hunmel’s Jnéroduction and 
Rondo, “ Le Rétour 4 Londres,” and Thalberg’s Mosé. After Thalberg’s 
piece he was “recalled.” Herr Lauterbach (violin) played the Adagio 
and Rondo from Kreutzer’s 19th concerto, and M. Paque (violoncello), 
Boccherini’s sonata in G, both with effect. The singers were Malle. 
Trebelli, Mdlle. Louise Liebhardt, Mdlle. Carolina Zeiss, Miss Fanny 
Armytage, Signor Gardoni, Signor Delle Sedie and Herr Gunz. 
Malle. Trebelli produced a great sensation in ‘“ Voici la saison mig- 
nonne,” from Gounod’s Mireille, and was forced to repeat it. Signor 
Gardoni sang “ Adelaida” and ‘Le chemin du Paradis” in compliance 
with a unanimous request. Dr. Gunz, gave the air from La Dame 
Blanche, which he had already introduced at the Philharmonic 
Concerts, Mdile. Liebhardt sang Mendelssohn's “ O jugend, O Schoene 
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it” and Abt’s “ Végelein in Tannenwald ” (composed expressly 
porteey. fale. Cutolins Betis essayed thé cavatina from J Due Fos- 
eus Glee Union 


carti—" al cui sguardo.” Furthermore, the Orph 
pa i two cod a ‘‘ Three fishers went sailing ” and “ As the 
sunshine to the flower,”—both composed by Mr. Cusins, and both well 
received. The “ Three fishers” created a sensation. The concert was 
under the patronage of their Royal Highnesses, the Prince and Princess 
of Wales. 

Mpme. Puza’s Concert.—A well-varied programme interpreted by 
some of the most accomplished singers and players of the day and a bril- 
Iiant and crowded audience as usual distinguished the concert of Mdme. 
Puzzi, which took place at the Hanover Square Rooms, and was as 
brilliantly attended as any of its predecessors. The singers were 
Mdme. Parepa, Mdlle. Enequist, Mdlle. Louise Liebhart, Miss Banks, 
Miss Lascelles, Miss Susan Pyne, Signors Giuglini, Gardoni, Solieri, 
Delle-Sedie, Gassier, Fortuna, Frizzi and Ciabatta, and Herr Reichardt ; 
the instrumentalists, Mr. Ascher and Signor Andreoli (pianoforte), 
Signor Pezze (violoncello). A genuine “sensation” was created by 
Signor Giuglini in the ballad from Mr. Benedict’s Lily of Killarney, 
“ Figlia d’Erina” (“‘ Eily Mavourneen”), which he sang with refined 
taste. Being encored, he repeated it, asa matter of course. “ Figlia 
d’Erina” promises to be as popular with SignorjGiuglini as “ Tu m’ami” 
(“When other lips”) from the Bohemian Girl. Mdlle. Liebhart also 
obtained an encore fora German lied. Other performances deserved 
particular mention, as for example Herr Reichardt in his new song 
« Rine Thrane;”’ Signor Gardoni in ‘Le Chemin du Paradis,” Malle. 
Enequist in two national Swedish songs, Mdme. Parepa, Miss Lascelles, 
Signors Giuglini, Delle-Sedie, and Gassier in the quintet from the 
Ballo in Maschera, “ E scherzo ed @ follia.” Among the instrumental 
performances entitled to especial praise were Mr. Ascher’s transcription 
of “ Alice,” and his Rondo des Elfes, both admirably played. 

Miss Eveanor ARMSTRONG gave a concert on Saturday evening at 
the Hanover Square Rooms. This young lady—one of our most 
promising sopranos—selected for solos “ Ah, non credea,” a scene from 
Stradella, “ Jung frau Maria,” and Osborne’s song, “The Merry Flower 
Girl.” The air from the Sonnambula made a deep impression, and was 
indeed excellently sung—voice and style both exciting admiration. 
An attempt was made by the audience to encore the air, but Miss 
Armstrong modestly declined. M. Flotow’s music—at least the music 
to Stradella—is not particularly well suited to the concert-room. The 
song of Mr. Osborne, on the other hand, was so pleasing in itself and 
given with such fine taste as to please universally. Miss Armstrong, 
moreover, joined Miss Lascelles, Messrs, Brewster Wylie and Patey in 
the quartet “Un si ben di” from Rigoletto, and Mr. Brewster Wylie 
and Mr. Patey in Randegger’s trio, “I Naviganti,” both effective per- 
formances. The instrumental pieces were Wolff and Vieuxtemps’ Duo 
Brillante for pianaforte and violin, played hy owen Adolph Ries and 
Louis Ries ; fantasia on the violin by Herr Louis Ries; Duet for two 
piatiofortes, by Messrs. G. A. Osborne and Lindsay Sloper ; fantasia on 
the harp by Mr. Frederick Chatterton; and solos on the pianoforte by 
Herr Adolph Ries. The conductors were Mr. George Lake and Herr 
Adolph Ries. , 

Miss Martan Moss gave a Matinége musicale on Wednesday in the 
Egyptian Hall, Piccadilly, assisted by Madame Sainton-Dolby, Mdlle. 
Mohns, Mr. George Perren and Mr. Patey (vocalists), Miss Agnes 
Zimmermann forte), M. Sainton (violin), and M. Paque (violon- 
cello). Miss Moss, one of Madame Sainton’s cleverest pupils, showed 
how well she had profited by her instruction in her excellent style of 
singing “ Angels ever bright and fair,” Bellini’s “Ma la Sola” 
(Beatrice di Tenda) and a by Claribel, “Dreamland.” The 
audience applauded each and all of these with genuine warmth. Miss 
Moss also joined in several concerted pieces, among others a duet from 
Roberto Devereux with Mr. George Perren, and a quartet by Signor 
Biletta, in which she was associated with Madame Sainton, Mr. George 
Perren and Mr. Patey. Madame Sainton was much admired in a song 
by Mr. Duggan, “To find thee sorrowing ” (accompanied by the com- 
focet) ja % Patey was very successful with ‘In sheltered vale.” 

dile. Christine Mohns sang Handel’s “ Lascia ch’io pianga,” and some 
Danish melodies. MM. Sainton and Paque both won laurels—the 
former in his Fantasia on Scotch airs, the latter in a romance and 
Tarantella of his own composition. Miss Agnes Zimmermann played 
Beethoven’s “Thirty-two variations” with spirit and artistic finish. 
The accompanists at the pianoforte were Mr. Deacon and M. Tours. 

Mypprvron Hati.—Miss Lizzie Wilson gave a concert at the above 
hall on the 19th ult., assisted by Madame Taccani, me Helen 


Perey, Signor Martini, and Signor Salviati, Madame Charlotte Tascher 

played two solos on the pianoforte in place of Mr. Van Noorden, who 

did not appear. Madame Taccani was encored in “Il Bacio,” Madame 

Perey in “Comin: thro’ the rye,” and Miss Wilson in “ Far off in 

Se, The corcert was very successful. Mr. A, Mullen 
ucted. 











A Concert Historique was given by Signor and Madame Marchesi 
at Willis’s Rooms on Tuesday last embracing specimens of the old 
Italian masters from the period of 1600 to 1735. The concert was 
intended to illustrate “the origin and development of the air and the 
duet,” and to this end selections were made from operas by Peri, 
Caccini, Rossi, the two Scarlattis, Carissimi, Cavalli, Stradella, Hande!, 
and Pergolesi. Signor and Madame Marchesi were the vocal illustra- 
tors of this historical sequence and acquitted themselves in a highly 
artistic manner. Some instrumental music was introduced as a relief, 
amongst which was the chaccone of Bach played by M. Wieniawski, and 
Mozart’s duet for two pianofortes, played by Herr Blumner and Mdlle. 
Marie Wick. 

Tue Late CHartes Girover.—The widow of the late Charles 
Glover, a well-known composer of popular ballads, will have an evening 
concert, on the 28th inst., next Tuseday, at the Hanover Square Rooms. 
Mrs. Glover is a daughter of the celebrated engraver, the late William 
Hall, and a sister of Henry Hall, formerly of the Haymarket Theatre, 
and of Mark and William Hall, the well-known engravers. Mrs. Glover 
is a professor of singing, and one of her daughters (Miss Ravenscroft) 
will make her debut on this occasion. The programme includes the 
names of the Swedish vocalist, Mdile. Enequist, Mdme. Sainton-Dolby, 
Mdme. Weiss, and Miss Poole, Messrs. Cummings, G. Perren, Patey, 
Lewis Thomas, Carrodus, Ap’thomas, H. Baumer, and J. F. Barnett. 


Miss Exizasetu Stevenson, pianist (a pupil of Moscheles), com- 
menced a second series of classical pianoforte recitals on Monday last. 
The classical features were a fantasia and sonata by Mozart, Andante and 
Rondo Capriccioso by Mendelssohn, and Beethoven's sonata in C sharp 
minor (The « Moonlight”), in all of which Miss Stevenson acquitted 
herself to the satisfaction of her audience, and showed herself a worthy 
pupil of the Leipsic Professor. Miss Stevenson was assisted by Madame 
Henrie, who sang Pergolesi’s canzonetta “ Tre giorni son che Nina,” 
and “ Le Parlate d’amor ” (Faust) with taste and expression. 


Wuicx ts Ricut?—The Chorus at the Lower Rhine Festival in 
Whitsun week consisted of 122 sopranos, 96 contraltos (including 13 
boys’ voices), 98 tenors, and 135 basses; total, 451. The orchestra 
included 52 violins, 18 tenors, 17 violoncellos, 12 double basses, 29 
wind-instruments, besides kettledrums and organ. This is a very 
different arrangement, as regards proportions of voices and instruments, 
from that commonly adopted by our large choral societies. Which is 
right ?— Reader. 

Mome. Grist.—The only chance of hearing this renowned artist in 
London this season is at Signor Ciabatti’s concert to-day. Our provin- 
cial friends will be glad to know that Mr. George Dolby has succeeded 
in engaging Mdme. Grisi for a provincial tour. Mdme. Sainton, M. 
Sainton, Mr. Patey, and Signor Mario will form the party, with Herr 
Meyer Lutz as the accompanist. The tour is to commence about the 
end of September. 

—o——. 

Benerir Concerts.—Of the crowd of benefit-concerts which fills 
our musical calendar at this season a larger and larger proportion 
every year becomes interesting as showing something like an intelli- 
gent purpose. The dreary entertainments by which a few years back 
our resident musicians used to urge their personal claims upon the 
public have given place in a great measure to performances in which 
the music is at least worth listening to if the prices charged for it are 
rather capricious. The utter unreasonableness of the benefit-concert 
tariff, as compared with the average cust of the very same kind of 
music when obtained by means of regular subscriptions, is only one of 
the many confusions and absurdities incident to the present disorgan- 
ised state of the musical profession. The practice of asking half-a- 
guinea for what evetybody knows would be adequately remunerated 
by half-a-crown, if the listeners really paid the money, is a sort of 
mendicancy in disguise, a relic of days when music was a vagabond 
craft, humbly dependent upon such largess as it could get. Though 
it has now grown to be an artistic pursuit, doing its share of useful 
work for the community as honestly and steadily as the more matter- 
of-fact professions, it is still infected with this odour of vagabondism. 
It will get quit of the taint, no doubt, as it progresses towards a state 
of healthy independence, just as literature has done. Sixty years ago 
poets were more or less vagabonds. Begging guineas of great people 
as payment for lean subscription quartos was a fashion which passed 
away as literary people came to have healthy relations with the great 
body of the public. So we may hope that, as refined music becomes 
more and more a habitual enjoyment of the working world, and not a 
mere dawdling pastime for idlers, its professors may adopt a more 
manly tone, and find out how to get the fair remuneration for their 
labor without resorting to a system of shifts and fictions.—. 

a 7 een 
MUSIC RECEIVED FOR REVIEW. 
CuaprEL, & Co.—Four Harmonium Pieces, by J. Lemasens, 
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MONDAY POPULAR CONCERTS. 


ST. JAMES’S HALL. 





THE ONE HUNDRED AND FIFTY-FOURTH CONCERT, 
MONDAY EVENING, JUNE 27th, 1864. 


FOR THE BENEFIT OF 
SIMS REEVES. 


PART I. 
QUARTET, in C, Op. 33, No. 3, for two Violins, Viola and Violon~ 





MR. 





cello—MM. Joacuim, L, Rigs, H. Wess and Piatti Haydn. 
SONG, “ Total Eclipse " (Samson)—Mr. Sims Reeves Handel. — 
SONG, “ Ave Maria "—Madame LeMMENS-SHERRINGTON . . - Cherubini. 
SONATA, in A, for Pianoforte alone—Madame ARABELLA GODDARD Mozart. 

PART II. 

DUET, “ Mira la bianca luna "—Madame LemmMens-SHERRINGTON and a 

Mr. Sims Reeves ° ° ° ° . ° . ° - Rossini. 
ELEGIE, for Violin, with Pianoforte Accompaniment (by desire)— 

Herr Joacuim . ° ° ° e ° ° . . . Ernst. 
SONG, “ Adelaida"—Mr. Sims Reeves (Accompanied by Madame 

ARABELLAGoDDARD. . Sint ok Syke. ztow, <j er 
NEW SONG, “A Grenade” (first time of performance)—Madame 

LEMMENS-SHERRINGTON . ° ° ° ° . ° + Rossini. 
ROMANCE, “Salve dimora” (Faust)—Mr. Sims Regves (Violin 

Obbligato, Herr Joacuim) ° ° ° ° . . - Gounod. 
SONATA, in G, Op. 30, for Pianoforte and Violin Beethoven 


Conductor - MR. BENEDICT. 


Sofa Stalls, 5s.; Balcony, 3s.; Admission, 1s. Tickets to be had of Mr. Austin, 
at the Hall, 28 Piccadilly ; Messrs. CuapreL. & Co., 50 New Bond Street. 


M®- CHARLES HALLE’S PIANOFORTE RECITALS 

(Sr. James's Hatt).—The EIGHTH and LAST RECITAL will take place on 
Friday Afternoon, July 1st. To commence at Three o'clock precisely. Programme:— 
Pant [.—Sonata in E flat, Op. 29, No. 3—Beethoven ; Prelude, Sarabande, Bourrées 
I. and IL and Gigue, from “Suite Anglaise,” in A minor (first time)—Bach ; 17 
** Variations Serieuses,” in D minor, Op. 54 (first time)—Mendelssohn. Part II.— 
Sonata in E minor, Op. 90—Beethoven; Study in D flat, Op. 90, No. 15—Heller; 
** Moment. Musical,” in F minor, Op. 94, No. 3—Schubert; Impromptu in A flat, Op. 
29—Chopin; Scenes Carnavalesques (by general desire)—Schumann. 

Sofa Stalls, 10s. 6d.; Balcony, 7s.; Unreserved Scats, 3s. Tickets ma 
obtained at Chappell and Co.'s, 50 New Bond Street; Ollivier & Co., Old 
Street; Cramer and Co.'s, Regent Street ; and at the Hall, 28 Piccadilly. 


LOST.-TWO GUINEAS REWARD. 
PARCEL of COPYRIGHT MUSIO MANUSORIPTS 


(G.ees and Part-Songs), addressed ‘* J. Boosey, Esq., 28 Holles Street "—of no 
value except to owner of copyright. The above reward will be paid upon delivery to 
the Printers of this Paper. 
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NOTICES. 

To ApvERTISERS.—The Office of THe MustcaL WorLD is at 
Messrs. Duncan Davison & Co’s., 244 Regent Street, corner 
of Little Argyll Street (First Floor). Advertisements received 
as late as Eleven o'Clock A.M., on Fridays—but not later. Pay- 
ment on delivery. ’ 

To PuBLIsHERS AND Composers—Music for Review must be for- 
warded to the Editor, care of Messrs. Duncan Davison & Co., 
244 Regent Street. 

To Concert Givers.—No Benefit-Concert, or Musical Perform- 
ance, except of B scety interest, unless previously Advertised, can 
be reported in THE Musical WorLp. 





TO CORRESPONDENTS. 

Errata.—It was Miss Robertine Henderson who sang so charmingly 
“My Home in Cloud-land” (Harp Obbligato, Mr. Aptommas) 
from Mr. Benedict's Bride of Song, at Victoria Hall, Bayswater, on 
Saturday evening last. 

Notices of the last New Paituarmonic Concert. The concert of the 
Musical Society of London, and other important matters are in 
type and will appear next week. . 


The Husical Worl. 
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TIETJENS IN LEONORA. 
To the Editor of the Mustcoan Wor. 
‘IR,—To achieve even tolerable success in a part like Fidelio 
\J demands gifts, physical and mental, of no common kind. It 
taxes to the utmost the resources, vocal and dramatic, of its 








interpreter—and this without a instant’s intermission.  Beet- 
hoven had little sympathy with singers, and paid as little regard 
to the capacities of voices; hence the enormous difficulties pre- 
sented in his vocal scoring—difficulties, moreover, which, when 
overcome, are not seldom caviare to the multitude, leaving the 
deserving artist without a fair reward in the immediate acknow- 
ledgment and applause of the audience. But Beethoven must be 
regarded as an exception, not a rule. His genius, essentially dra- 
matic and original, towered above conventionalities, and the 
ambitious singer who aspires to the approbation of judges would 
rather be raised up to Beethoven by entering into the spirit of 
his works, than win the ad captandum admiration of the crowd 
by pulling him down to an ordinary level. It is one thing to sing 
an Italian aria, another {to execute one of the pieces of Fidelio ; 
one thing to give the music of Beethoven on its integrity, another 
to alter it in such a manner as to bring it within the province of 
mediocrity. Mdlle. Tietjens understands this, which in some 
measure accounts for her almost extraordinary success with the 
most arduous part in the lyric drama. To enter fully into the 
excellence of Mdlle. Tietjens’ Leonora, it must be closely watched 
throughout. Leonora is almost always on the stage, and when 
not on the stage, always in the confidence of the audience, who 
listen with her to the wicked machinations of Pizarro, and sym- 
pathised with her on the miserable condition of Florestan. Nota 
scene, dialogue, or air, scarcely a speech or recititative, which does 
not in some measure advance the progress of the action and 
take us a’ step nearer to the dramatic climax. The labour of 
sustaining such a part with anything like efficiency may 
easily be comprehended. How much greater to realise, as 
Malle. Tietjens has done, the whole meaning and intentions of 
the author and composer. Mdlle. Tietjens’s first scene before 
she has obtained the confidence of Rocco and before she has over- 
heard the revelations of Pizarro, would alone proclaim her a con- 
summate actress. The eagerness with which she listens to the 
gaoler in the hope ef obtaining tidings of the prisoner, whom she 
suspects to be her husband, is touchingly beautiful. Her exhibi- 
tion of horror and subsequent burst of resolution when the treachery 
of Pizarro has been disclosed is equally fine, and her acting 
throughout the grave scene poetical and masterly. I have remarked 
few touches of natural instinct more exquisite than when, hearing 
the unconscious Florestan speaking of Leonora, she checks an 
almost irresistible desire to rush into the arms of her husband and 
reveal herself. It is scarcely requisite that I should invite atten- 
tion to the great points of the declaration to Pizarro and the 
drawing forth the pistol; these must strike everyone immediately. 
Nor is it necessary to point to the ardour, the overwhelming affec- 
tion with which she regards Florestan throughout the subsequent 
duet—one of the most absorbing pieces in the opera. But when 
the task is accomplished and her husband saved, a more delicate 
stroke of histrionic art—one which might possibly escape all but 
the most absorbed observer—is the seeming prostration, mental and 
bodily, which has seized upon Leonora, rendering her, amid the 
fulness of her happiness, almost an apathetic spectator of what is 
passing around. Such a point could only have suggested itself to 
rare intelligence ; and this, with others which I cannot stop to 
mention, shows Mdlle. Tietjens to be an.actress of the highest sen- 
sibility. About her singing especially—her reading and execution 
of Beethoven’s wonderful music—I shall, with your permission, say 
a few words in another letter. Enough at present to add, that 
had poor Meyerbeer been living to witness this new Fidelio, he would 
have claimed his “‘ Africaine’’ on the spot and carried her away 
with him to Paris. GROKER Roores. 


—— 
Sianor ScaLEse.—We are glad to report that this excellent buffo 
has entirely recovered from the effects of his accident, 
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MUSIC AT BERLIN. 


(From our own Correspondent). 
“ (Nol tempo e colla pazienza tutto si fa,” or, as the Chinese say, 
6 ‘‘ In time, the mulberry leaf becomes silk.” I would have 
couched the last adage in the original idiom, but, in the first place, 
it struck me that your intelligent printers, Messrs. Henderson 
and Co., might not possess the necessary type to set it up, and, in the 
second, even if they did, I do not know a word of the Chinese lan- 
I trust these two reasons will be considered by you, O my 
Editor, sufficient to excuse, nay justify, my employing 
the vernacular of these islands in my quotation, which I introduced 
in reference to a certain Herr Niemann (Alfred), who lately com- 
menced an engagement at the Royal Opera-house, in Herr R. Wag- 
ner’s Tannhduser, and achieved a decided success, though a few years 
ago, everyone here, critics and laymen, pronounced him a wretched 
stick. I did not hear him myself at the period of his failure, since 
which ten years have already elapsed, but learn from the Neue Ber- 
liner Musik-Zeitung that the character he selected was that of 
Sever, in Norma. His voice was uneven and hard; his style un- 
refined and totally deficient in dramatic power; while his long 
spare figure was ungainly in the extreme. ‘The impression he pro- 
duced upon the management was not more favorable than that 
which he had created among the public, and he received a courteous 
but decided intimation that his services would not be required at 
the Royal Opera-house, Berlin. Upon this, Herr Niemann, 
(Alfred), instead of giving himself up to despair and blowing out 
his brains, adopted the very sensible course—a course which I would 
respectfully recommend to aspiring young tenors in general—of fit- 
ting himself by study and hard work for the position he yearned 
to occupy. Accordingly, he got an engagement at the Stad- 
theater, Stettin. There he made such progress that his fame 
reached the capital of Hanover. He received an invitation to go 
and sing at the Theatre Royal there; he did so and was engaged 
on very favourable terms. From Hanover his reputation travelled 
as far ashere. The result was that a short time'ago he made his’ 
début, as I have already recorded, as the hero in Herr Richard 
Wagner's rigmarole—I beg pardon, I mean opera—of Tannhiiuser. 
Everyone who had seen and heard him ten years ago were greatly 
astonished at the change those ten years had effected, both in his 
personal appearance and in his professional powers. The papers, 
generally, pronounce him one of the first dramatic singers who 
have ever trod the boards. With this opinion I cannot agree, any 
more than I can concur in the universal belief here that Herr 
Wachtel is a great tenor, because he can hurl an ut de poitrine at 
your ears whenever he likes, which is pretty often. In fact his 
frequent habit of using that exceptional note always reminds me 
of the interview between Nicholas Nickleby and Mr. Crummles : 
“We'll have a new show-piece out directly,” said the manager. ‘ Let me 
see—peculiar resources of this establishment—new and splendid scenery— 
you must manage to introduce a real pump, and two washing-tubs.” 
“Into the piece ?” said Nicholas. 


“Yes,” replied the manager. “I bought ’em cheap, at a sale the other 
day, and they’ll come in admirably. That’s the London plan.” 


Herr Wachtel certainly patronises “‘ the London plan,” as far 
as his ut de poitrine is concerned, for he introduces it into nearly 
all his efforts, just as German confectioners flavour with vanilla 
most of the dainties which issue from their establishments. As, 
however, I am not, at present, chronicling the singings and doings 
of Herr Wachtel, but those of Herr Niemann, I may as well return 
at once to the last named gentleman. 

Though I cannot agree with the general opinion of the press 
here that, as I said, Herr Niemann is one of the very best tenors 
that ever raised his voice behind the float, I think him fairly 
entitled to rank among the first-rate second-rates. I must say I 


work, and by the proper cultivation of his natural gifts, made his 
way to the undoubtedly high position he now holds. ‘0 si sic 
omnes,” there would not be such a plentiful lack of tenor singers 
in Germany, and, as a natural consequence, such a lamentable 
series of failures as [ have witnessed of late years on the part of 
the débutants at the Royal Opera-house. Herr Niemann does not 
possess a very fine voice, but what voice he does possess he turns 
to the very best account. His pronunciation of the words, too, is 
exceedingly clear. Every syllable he utters is intelligible to all. 
This is a great recommendation. Herr Niemann’s acting is 
exceedingly good, and much enhanced by a fine person and grace- 
ful, manly bearing. His Tannhiiuser is, on the whole, one of the 


‘best I have seen and heard. Another ‘‘ Gast” or visitor, Herr 


Schiiller, sang and acted the part of Walter von der Vogleweide 
respectably. Herr Niemann’s second part was that of Ferdinand 
Cortez, in Spontini’s opera of the same name, or rather names, 
Christian and surname. I am aware what a purist you are, O 
my Editor, and therefore I must speak by the card. The other 
parts subsequently enacted and ensung by Herr Niemann were: 
Joseph, in Méhul’s Joseph in Egypten; Lohengrin, in Herr R. 
Wagner's samely called opera; Max in Der Freischiitz; and 
Johann in the Prophéte. Insome of these he sang more than once. 
His engagement has been most successful. All the time of its 
duration the houses have been crowded with admiring and 
enthusiastic audiences, who appeared indescribably delighted to 
find that the race of good tenors is not yet quite extinct in their 
native land—passed away like the mastodon and the dodo, like 
the genuine ripstone pippin, or the wine of Madeira. In fact, 
what with the impunity enjoyed by the Prussian government from 
any evil consequences for their conduct towards England, and 
what with the success of German vocalists in London, the worthy 
Berliners are beginning to occupy a very high position —in their 
own estimation. Being a man of a peaceable turn of mind, I 
should not like to hint, just at the present moment, to any male 
inhabitant of this capital that I did not believe Prussia to be the 
first nation in the world, but that—reflecting on the efforts she is 
compelled to niake in order to keep her place as one of the ‘“‘ great 
powers” of Europe, and of the drag her enormous army is upon 
the progress of her people in intelligence and material well-being 
—I often thought of a certain “ grenouille” mentioned by a 
certain La Fontaine, and which, after going through a vasi 
number of spasmodic attempts to attain the size of a certain Bull 
(John ?), of whom it was envious, 
“S’enfla si bien qu’elle creva.” 

Indeed, to tell you the truth, I have lately heard so much about 
the grandeur of Prussia and the wretched state of decadence into 
which England has fallen, that I begin to grow nervous, and tc 
doubt exceedingly whether our Ambassador would be able to lend 
me any assistance in case I should get into trouble for having 
dared at times to [speak in a somewhat depreciating tone of the 
Royal Operahouse. It is tii2 that I do not append my address to 
my signature. If I did, I can assure you that a very perceptible 
change would be apparent in the tone of my articles. Perhaps 
that change would not be unfavorable to Teutonic amour propre. 
Though [ entertain very profound respect for the vocation of a 
critic, and quite as much veneration for truth, I have no desire tc 
be included in some future Fox’s Book of Martyrs. If, therefore, 
my pen should be indiscriminately lavish of praise during the 
present state of feeling of the people of this country towards 
England, perhaps you will be kind enough to drop a hint to Mr. 
Gye and Mr. Mapleson that they need not instantly rush off to 
Berlin to secure the services of any eminent singer I may happen 
to laud to the skies, but of whom neither they nor any one else 
ever heard before. I confess frankly that while willing to shed the 





like him, and besides that, I admire him for having by sheer hard 
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last drop of my—ink, in the service of my MustcaL Wortp, I 
have a foolish respect for my own safety—a respect highly incon- 
sistent with the position of a newspaper correspondent in these 
troublous times, but extremely natural for all that. By the way : 
Since I last received a number of the Musica. Wortp I have 
changed my place of abode, and will trouble you not to send me 
any more numbers until further notice. 

But to return for a moment to Herr Niemann. On the first 
night he appeared in Le Prophdte, it was, also, the first time any 
opera of its great composer had been performed since his decease, 
and the management very properly seized the opportunity to pay 
a tribute to his memory. Nothing particular had been announced 
in the bills, but, after the conclusion of the fourth act of Le 
Prophete, the cantilena (with harp accompaniment) from Das 
Feldlager in Schlesien was heard in the orchestra, and the curtain 
rose, displaying to the audience Meyerbeer’s bust, placed upon an 
eminence in the midst of a blooming flower-bed. On each side 
were living groups from Robert le Diable, Les Huguenots, Le 
Prophéte and Das Feldlager. Opposite the statue stood the 
mourning Muse of Music, veiling the composer's features with 
a black veil. ‘The audience were moved as well as taken by sur- 
prise at the spectacle presented to them. ‘They all rose and 
remained standing until the descent of the curtain. 

I have not much more to tell you about the Operahouse. The 
only item of news worth recording in connection with that estab- 
lishment, and still remaining to be told, is the appearance and 
disappearance of Madlle. von Murska, from Pesth, in Donizetti's 
Lucia. Neither in a vocal nor dramatic sense was she able to 
please. Herr Adam—the American artist of whom I have 
already spoken in previous letters—was the Edgardo, but whether 
he did not wish to eclipse the débutante, or whether he was ill, he 
certainly did not distinguish himself on the occasion. 

At Kroll’s Theatre, there is an opera-company which is doing 
very good business, with the regular old operas, such as Martha, 
Stradella, Der Freischiitz, etc., a tenor of the name of Bohlken 
being the great attraction. The Victoria Theatre will be opened on 
the 19th inst., for an operatic season, under the direction of 
Herr Woltersdorff, manager of the Kénigsberg Stadttheater. 
Among the operas to be represented are Santa Chiara, by the 
Duke of Saxe-Coburg, and the comic opera, performed in Leipsic 
lately, and entitled Der Abt von St. Gallen. The composer is 

Herr Herter. ‘The company will include the regular artists 
of the Kénigsberg Theatre, but they will be reinforced by 
Mad. Marlow, of Stuttgart; Dr. Gunz, of Hanover, and other 
singers of good repute. 

I mentioned, in a former part of my letter, that the Berliners 
are very proud of the success achieved by their professional 

* compatriots in London. Ina very well-written and gentlemanly 
letter sent from London to the Berliner Musik-Zeitung, the writer 
says, among other things: ‘The present season must fill us 
Germans with just pride; I, at least, am strangely moved on 
seeing my compatriots occupy so completely the place where a 
few years since only full-blood Italians were permitted. Giulia 
Grisi was the last great representative of Italian dramatic singing. 
Her successors were merely so many dolls, and it was our fair 
German vocalists who were the first once more to show the public 
the power of the mimic art. Mdlle. Tietjens is well-known, and 
noticed frequently in my letters. Mdlle. Bettelheim, a young 
artist who has not been attached to the stage for more than 
a few years, has thrown the whole public into a state of enthu- 
siasm ; her first appearance was a triumph, and she became one 
of the favorites ofjthe London public. Mdlle. Destin, also, pleased 
very much, and produced a particularly strong impression as 

Fides, * * * * Malle. Pauline Lucca, the spoilt little prima 





donna of Berlin, has sung the parts of Valentine and Margaret. 
* * * * She appeared first as Valentine, and that under 
the most unfavorable circumstances. Dr. Schmidt was ill, and 
Atri had to undertake the character of Marcel; the débutante 
was herself indisposed, and yet she worked yp the audience by the 
fiery power of her passion; all her pieces were accompanied by 
most liberal applause. Even more admirable was her impersona- 
tion of Margaret; the press dedicated long and exhaustive 
articles te her, and I think I cannot do bétter than to quote the 
criticism in the Times. The critic of that paper exclaims with 
Goeth’s Faust :— 
“ “Now have I studied Miolan, 

And Tietjens and Sherrington, 

And, hap'ly, also Lucca, 

Throughout, with unremitting zeal, 

And am no wiser than before. 
and compares the four representatives of the part with each other.” 
The writer then goes on to give the opinion of the Times critic— 
that is to say, all that is favorable in his criticism, conveniently 
and discreetly omitting the rest. 

Apropos of Mdlle. Lucca I read the following in one of the 
papers here :.— 

“The English have been severely punished by our prima donna, Malle. 
Pauline Lucca, for their shameless attacks upon the Germans. She was once 
more in Berlin on Sunday, for she had fled most suddenly from London. She 
was most dissatisfied with her sojourn there. ‘I am an Austrian,’ she said, 
‘and engaged for life by the King of Prussia; I can no longer stop and hear 
the Emperor and the King, as well as all other Germans, turned into ridicule 
by this dreary nation; I will not sing you a note more.’ Thus did she speak, 
and then suddenly disappear, after having, in three performances, raised the 
Londoners to the highest pitch of enthusiasm. The performances, themselves, 
were, it is said, extraordinarily fatiguing, on account of the numerous re- 
hearsals with the Italian artists, and the shameless system of encoring all the 
principal pieces—some of the latter being encored even two or three times. The 
consequence was that Mdlle. Lucca seldom reached her residence before 4 
o'clock in the morning ‘I shall ruin my voice in your fog and coal dust, 
where you get a black nose from every flower you smell, and am I to stop 
and listen to your insults in addition to all this?’ she replied. She had the 
medical certificates written out, after her arrival here, aud sent them to her 
manager in London. She has gone to drink the waters for six weeks at 
Reichenhall, and abandoned all other intermediate engagements, in order to 
delight the Berliners with her singing a month sooner than she otherwise 
would have done. By her patriotic resolution, Mdlle. Lucca loses a consider- 
able sum, as she was engaged for several more performances in London. The 
performances, too, which it was already settled she was to give there next 
year will come to nothing.” 


There! If the above does not make your hair stand on end, I 
do not know what would! I suppose all the inhabitants of the 
great metropolis are trembling in sackcloth and ashes and regretting 
the attacks which caused them to be “severely punished by our 
prima donna, Madlle. Lucca.” It is bad enough for them to live 
in such an atmosphere that even the act of sniffing a flower 
bestows a black nose upon them ; but whenvin addition to this they 
are actually deserted by Madlle. Lucca, their lot is indeed a hard 
one. I need not say, I presume, that the patriotic prima donna 
will be the idol of the Berliners whom she is going to ‘delight 
with her singing a month sooner than she otherwise would have 
done,” and I sincerely trust she will think it her duty to intercede 
for such un-patriotic Germans as Madlle. Tietjens, Mad. Harriers- 
Wippern, Madlle. Bettelheim, Madlle. Destin, Herren Joachim, 
Lauterbach, Schmidt, etc., who have failed to display in their 
movements the same sudden’ tendency homewards as she did, and 
have remained in the midst of that ‘‘ dreary nation” which so 
much excites Madlle. Lucca’s ire. Really, I blush for my country ! 
All throughout, the poor young lady seems to have been treated in 
a very shocking manner. Fancy anyone having the impertinence 
to encore her! No wonder she could not reach her residence till 4 
o’clock in the morning. By the way, I am glad she mentioned the 
fact of these encores as well as of the great number of rehearsals. 
Had she not done so, I could not have satisfactorily accounted for 
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the very un-young-ladylike hour of the morning at which she 
dragged her weary limbs to her own doorstep, unless, indeed, on 
the supposition that she had fixed her quarters at Birmingham or 
Plymouth and took the night mail train every evening after she 
had finished her performance. Thank goodness! she is once 
more in her dear Fatherland, and I trust that the waters she has 
gone to imbibe will entirely repair any ravages which the coal- 
laden air of London and the brazen faced system of encores 
patronised by its inhabitants, may have made in her voice. I trust 
that—but no!—I can write no more this week! I am too much 
agitated with a host of conflicting emotions: sorrow, shame, 
indignation, terror and despair! I must, for the present, retire 
within myself and decide whether I ought not to leave Berlin and 
Germany for ever! I shall never be able again to confront, far 
less to address, and still more far less to criticise the innocent 
creature England has used so badly. No! Ido not think I can 
remain here—unless at a considerably increased salary. I will 
reflect seriously over this alternative, and perhaps you will do the 
same. I shall await with anxiety any reply—or advance—you 
may choose to make me, and now add merely VALE. 
. ee 
HER MAJESTY’S THEATRE. 

On Saturday the Huguenots was Pi grag 

On Monday Marta was reproduced, for the “‘ rentrée” of Malle. 
Volpini and the re arene in England of Madlle. Grossi. 
Mdlle. Volpini’s y Enrichetta, a lively, clever, and 
thoroughly natural performance, which could not fail to please, 
pleased accordingly. Malle. Grossi, who played Nancy, possesses 
one of the richest and most beautiful contralto voices that Mr. 
B. B. can remember. She is, moreover, easy and graceful as an 
actress, though at present incomplete as asinger. With youth, 
however, in her favor, she may gradually acquire (if she is studious 
and perseverant) all that is now wanting ; and then——and then— 
what then ?—Mr. B. B. positively does not know. Mr. Santley is 
the best and heartiest of Piumketta, both musically and dramatic- 
ally; Sig. Giuglini the most sentimental and silver-voiced of 
Lionels— so silver-voiced and sentimental that Mr. B. B. was angry 
with him for omitting ‘‘ M’appari tutt’amor.” Sig. Bossi played 
Lord Tristan ; and the performance was altogether an agreeable 
one (see another column). } 

On Tuesday, the Huguenots again—Tietjens ‘in fine voice and 

” 


Qn Wednesday (thanks to Harriers-Wippern, who is less 
“ patriotic” than Pauline Lucca—little spoiled Pauline) Robert le 
Diable was given for the third time, and with the same success. 
Moreover, Herr Fricke (Signor Fricca) sang for the first time this 
season, and took the grimly part of Bertram. Herr Fricke has a 
tall and commanding person. 

On Thursday the long-promised Fidelio was performed before a 
crowded and very musical audience, achieving a brilliant and 
legitimate triumph. Madlle. Tietjens was Leonora, Dr. Gunz 

from Hanover) Florestan, Madlle. Liebhardt ina, Signor 

ini Jacquino, M. Junca Rocco, M. Gassier Pizarro, and Mr. 
Santley the Governor. i yen 0 generally was too 
excellent and the Leonora of lle. Tietjens in every nae too 
remarkable to be dismissed in a brief notice. Mr. B. B. must, 
therefore, be satisfied at present with adding that the dramatic 
iece of Beethoven was received with extraordinary 
enthusiasm, and that since she first appeared before a London 
audience, Madile. 'Tietjens has never obtained so great and legiti- 


mate a success. The opera is to be repeated this evening. 
ButcHer BAKER. 


—_—0—-——. 


ROYAL ITALIAN OPERA. 

On Saturday Faust e Margherita again. Oh that Margaret! 
Oh that Gretchen! Oh that Adelina! (Oh that Mario!) The 
town talk—and a fair theme! 

On Monday The Barbiere—in which Mdlle. Nantier Didiée, 
very courteously, with sisterly artistic feeling, and extreme ability 





On Tuesday La Figlia del Reggimento, with Mdlle. Desirée 
Artot (her first appearance at the Royal Italian Opera) as Maria, 

. Neri Baraldi as Tonio, and (pleasant to relate) Ronconi as 
Sulpizio (see another column). 

n Thursday Don Givvanni—with Malle. Nantier Didiée, again, 
as Zerlina. Last night Faust e Margherita. To-night the second 
performance of Za Figlia. (With many apologies for brevity, 
added to the welcome piece of news, that Donizetti's L’Elisir 
d’ Amore,—Maki0,—Ronconi and Adelina Patti, in the three 
chief characters, is in preparation,— Baker Butcuer. 

bipropiactiletiened 
LETTERS TO THE EDITOR. 
« OUR NATIONAL OPERA. 

Sm,— Whether our National Opera be under the v ing of the English 
Opera Association, or of the Opera Company, is of little moment, pro- 
vided that it have the true character given to it. We do not want a 
National Opera made subservient to the aggrandisement of two vocalists 
or two music publishers. par special delight, may I remark, of all 
these is an opera cram full of taking ballads.) The directors of the 
late English Opera Association laid particular stress upon the fact that 
there were no professional names on the directorate. When I read in 
the columns of the Musical World that the balance in the hands of the 
directors was so little as £231, I wondered how it would have com- 
menced business in October, and it occurred to me, that should a 
similar contingency be the fate of the Opera Company, probably the 
firm which announced themselves proprietors of a new comic opera, by 
Mr. Balfe, might place such opera at the disposal of the directors, and 
as I learn that another eminent composer is engaged on an opera for 
another eminent firm, I conclude a similar desire to advance the cause 
of our “ National Opera” might induce similar disinterestedness. But 
this is not what we want, sir; a National Opera in the hands of the 
music publishers would be as objectionable as a recurrence to the oo 
and Harrison management. ‘The object is the establishment of an 
opera-house in which a class of music much superior to that which has 
of late been obtained shall be encouraged. We want to have operas 
impartially chosen by the directors, according to the amount of talent 
and musicianship displayed in them, care being taken also that such 
operas have the elements of success with the public in them. Now, 
the most successful of the English operas produced of late years were 
Robin Hood and the Puritan’s Daughter. The libretto of Robin Hood, 
founded on an English tale, was singularly clear and easy to follow, and 
was not so overburthened with out-of-place ballads as its predecessors. 
It was not necessary that the audience should bother themselves with 
books of Robin Hood, they had merely to look on the stage and listen 
to the music to understand the whole thing. Words and music went 
hand in hand, and a great success was accomplished. Almost the same, 
word for word, might be said of the Puritan’s Daughter. How puzzled, 
on the other hand, must numbers have been when witnesssing a per- 
formance of Love’s Triumph to distinguish between Miss Pyne, the 

rincess, and Miss Pyne, the peasant, or Ly to observe the uncom- 
ortable situation of Messrs. Harrison and Corri, whilst those gentle- 
men stood listening to the two long bravura scenas, utterly unnecessary 
to the plot, though given it must be acknowledged with most unac- 
pedeowel om skill by the untutored Indian maiden, the Desert flower. We 
want lots of operas like Robin Hood, and no more of the Desert Plower 
character. We want Wallace and Balfe without any dilution by means 
of Fitzball, Pyne, Harrison and Co., &c, We cannot be badly off with 
even two such librettists as Mr. John Oxenford and Mr, J. V. Bridge- 
man, and we know that if let alone all of our composers can do better 
things than they have done of late. English opera has a chance, I 
firmly believe, and can support itself I firmly believe, but if it has 
dealings with outsiders another failure will have to be a /— 
= Wake 

Sir,—I regret that the notice of our last Pianoforte Quartet Matinée 
(9th inst.) should have ucen headed “Mr. Henry Baumer’s third 
matinée,” instead of ‘“ Pianoforte Quartet Association.” 1am much 
obliged for the kind notice which was given, which was gratifying to 
all parties concerned in the performance, and I merely mention this 
because it may be scarcely considered fair to my colleagues that their 
names should not appear in conjunction with mine at the heading of 
the affair, We can fairly call ourselves an Association, having given 
four matinées together for three seasons; obtaining subscribers to- 
gether, arranging the programmes together, (that each member may 
take an equal part,) rehearsing together, and dividing the spoil. The 
third matinée was altogether not one that would be likely to be given 
by a pianist, as, with the exception of the Schumann quartet, the most 
important] pieces in the programme were, a violoncello concerto, by 
Molique, and a new stringed quartet (MS.) by Baetens. Trusting you 
will find room for an equally gratifying notice of our fourth and last 








(as she had already done, the previous Friday, in Zerlina) replaced 
Malle. Patti as Rosina} 





matinée (June 30), 
I remain, with thanks, obediently yours, Henry Baumer. 
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MUTTONIANA. 


Dr. Shoe informs Mr. Pontifex Fouracres that communications 
declined by the Editor cannot be hung on the wire of Mr. Ap’Mut- 
ton. Professor Post has invited Dr. Shoe to insert, ‘A plea 
for Monster Concerts,”—a paper in the form epistolary of his most 
recent composition. Dr. Shoe complies with the request of that 
Professor :— 


Sir,—Signor Arditi gave a superb concert on Friday morning at Her 
Majesty’s Theatre, one which included several fine works belonging to 
various schools and periods of art, with nearly every performer of 
celebrity at present in London. There are persons who condemn this 
class of entertainment, of which Mr. Benedict and Mr. Howard Glover 
have provided us with so many specimens. These so-called (to use the 
slang of the day) “ monster concerts” have been sneered at as tasteless 
things, showing a barbaric profusion of merit, a “wild heap,” and con- 
fused mass of musical wit, which makes no distinct impression on the 
memory, and leaves nothing but satiety and indigestion behind. We 
can very well understand the dlasé critic and constant frequenter of 
concert-rooms being teazed and irritated by the multitudinous appeals 
to their very somnolent sympathies which must necessarily be made in 
so comprehensive an entertainment as Signor Arditi’s ; but the feeling 
of the general public upon this subject is widely different, and however 
the sense of order and consistency supposed to regulate the artistic 
judgment of the ‘‘judicious few” may be offended by what they please 
to term an “olla podrida” of music, the many are still attracted and 
delighted by concerts which afford them the opportunity of hearing in 
a few hours all, or nearly all, the finest artists known to fame. 

And surely it ought to be something, even for the connoisseur of 
severest taste, to hear such executantsas Tietjens, Lemmens-Sherrington, 
Trebelli, Harriers Wippern, Bettelheim, Volpini, Madame Arabella God- 
dard, Giuglini, Gardoni, Gassier, and Santley, besides others of the same 
order, if not the same degree of merit, with a fine band and admirable 
chorus, employed in one concert upon such monumental works as those 
of Mozart, Beethoven, Rossini, Mendelssohn, and Meyerbeer, the poeti- 
cal conceptions-of Gounod, the masterly music of Molique, the vivid 
dramatic colourings of Nicolai, or the brilliant melodies of Arditi 
Choice gleanings from Rossini’s “Stabat Mater,’ Mozart’s Don 
Giovanni, Meyerbeer’s Robert le Diable, Gounod’s Faust, Nicolai’s 

‘alstaff, with Mendelssohn’s pianoforte concerto in G minor, played by 
a consummate artist like Madame Arabella Goddard, and Beethoven's 
colossal overture to Leonora, executed by one of the finest bands ever 
heard in this country, ought surely to be enough to dignify a concert 
of the most mixed character; and it was of these, and such as these, 
artistic excellences that Signor Arditi’s splendid entertainment con- 
sisted. am, Sir, your obedient servant, 

Willington Street, June 23. M. Posr. 


Dr. Shoe is exactly of the opinion expressed by Professor Post. 
He (Dr. Shoe) attended the concert of Signor Arditi—also that of 
Mr. Benedict—also that of Mr. Howard Glover—and was 
extremely pleased at each. He hopes to attend many more such 
concerts. 

A Reader of Muttoniana, who heard the same concerto which 
Mr. Pauer - om at the last Philharmonic (old), asks Dr. Shoe 
whether Dr. Shoe heard the same concerto played by Mr. Charles 
Hallé some years ago at the same Philharmonic (old). Dr. Shoe 
remembers the hearing well, and, furthermore, the rhyme which 
he composed on the occasion and put into the album of a certain 
pretty young lady. Here is the rhyme :— 


There was an old pianist called Halle, 
Who said—‘ Let’s have no shilly-shally ; 
For Beethoven in G 
There’s no other than me; 
As to Pauer, he’s a ‘taw’ to an ‘alley.’” 


Dr. Shoe was also, the other day, at Dr. Ella’s Musical Union, 
where he respectfully heard Jael—after which he composed the 
following brace of rhymes :— 


There was an old pianist called Jael 
Who thrashed ie keyboard like a flail ; 
When up got John Ella, 
And said—‘ My dear fella’! 
** Play soft, or I'll send you to jail.” 


There was an old key-thumper, Jael, 

Who made all his audiences quail ; 
They said it was thunder; 
But this was a blunder— 


Dr. Shoe is happy to inform the countless readers of Muttoniana 
that Mr. Ap’Mutton, during his sojourn off Heligoland (he re- 
sided in his own smack) has not been idle. On the contrary he 
has been laboriously diligent. By last mail Dr. Shoe received a 
rhyme composed by Mr. Ap’Mutton, which he at once and 
respectfully lays before the readers of this column :— 


There was an old dinner of whitebait, 

From which, if you sat down a light weight, 
You got up a heavy, 
Unable to chevy 

The girls on the ‘‘ Pavé de Whitebait.”* 


Dr. Shoe respectfully calls attention to the foot-note. Mr. 
Ap’Mutton also witnessed the naval engagement between the Kear- 
sage and Alabama (read Alabama first), having gone seawards. 
After the engagement Mr. Ap’Mutton invited Captain Semmes to 
dine in his smack, but the letter did not reach that captain. 

Pires rrom Ponou. 

Mr. Punch presents his hearty compliments to Dr. Shoe, and takes 
the liberty of soliciting the favor of obtaining the insertion of four prose 
epigrams, which have already appeared in his (Mr. Punch’s) sheet, but 
for which he (Mr. Punch) is solicitous of the far wider circulation of 
Muttoniana. 

P.S.—Mr. Punch has the honor of being an intimate friend of Mr. 
Ap’ Mutton. 

85 Firer Sr., June 24. 


With regard to three of the epigrams, Dr. Shoe willingly con- 
sents—the more willingly inasmuch as he has no option in the 
matter, which the subjoined letter of recommendation (marked 
“ private,” but now by Dr. Shoe made public) will show :— 

(Private.) June 1st—Smack—off Heligoland. 

Dr. SHor,—Whatever Punch sends, in my absence, insert—good or 
bad. Yours ever. Ar’Moutron. 

P.S.—How’s Pidding’s toe ? 


Here are three of the four epigrams :— 





1 
Ar tHE OperA.—‘ Oh, that dear duck, Mario, how like a 
nightingale he sings!” exclaimed a gushing girl the other night to 
Lord Dundreary, ‘“ W-well, no, I c-can’t see that p-p-precisely,” said 
his Lordship, “if any fella’s like a n-n-nightingale, it must be Jug- 
jug-lini!” 
Il. 
Bishop TAMBERLIK.—It is rumoured that Signor Tamberlik is to 
be created an Italian Bishop, with a see in alt. 
Ill. 
Leau.—The Great Leah Bateman has left us: let us console 
ourselves with a Greenwich dinner, and the little White Bait, man. 











The fourth epigram—* Hercules on the Fiddle”—Dr. Shoe 
declines for reasons which he will be reafly to explain to Mr. 
Ap’Mutton on that gentleman's (speedy, Dr. Shoe hopes) return. 


TaYLoR SHOE. 
Boot and Hook, Shoesbury, June 24. 
a) 


ADELINA PATTI’S MARGARET. 
(From “* The Reader.”’) 

Adelina Patti as Margaret, the fifth Margaret seen by London 
opera-goers, would be a tempting text for a long esthetic 
discourse; but we feel that it would be almost profanation to 
dissect an impersonation of such transcendent beauty. Thinking 
over it after an interval sufficient to allow the critical impulse to 
revive, one can recall points where one or another piece of detail 
might have been varied, perhaps, with advantage, and places where 
the poetical coloring she gives to the character is a little paler than 
at other moments; but, while looking at and listening to the 
Margaret as she walks about the scene and pours out her soul in 
song, it is really impossible to do otherwise than wonder and enjoy 
—less, indeed, to wonder than to enjoy, for her assumption is so 
perfectly natural in its simplicity and loveliness that no question of 
ow or why arises to disturb the delight of looking at it. The 
fair young creature, whose innocence and sorrows kindle our 








For there’s nothing electric in Jael. 





* The favorite promenade of Dr. Taylor Shoe at Eaux Bonnes, 
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sympathies, moves before us as so entirely real a m that it is 
only at rare moments that one recollects that she has any other 
individuality. She is, for the time, only the Margaret of the 
legend, and it requires quite an effort of the memory to recall in 
her the dark-haired ita that we have seen on another 
evening. Speaking soberly, we cannot remember any piece of 
acting on the opera stage in which the character and the person are 
so merged. And yet the naturalness of this new Margaret is far 
from being her greatest charm. The fascination of it resides in 
its perfect beauty. A more entirely lovely presentment of any 
character it would be hard to imagine. The total of this 
impression is made up by beauty of face, figure, and voice, and by 
the enchaining —_ of exquisite music exquisitely sung. How 
much of each of these elements enters into the result we scarcely 
care to inquire, If Malle. Patti’s first appearance among us had 
been in this character it would have gone nigh to produce another 
Lind mania. As it is, her Margaret will captivate all hearts ; but 
the proof she had already given of her powers made us expect 
nothing less than this. Yet she has in one way exceeded expecta- 
tion—namely, that one or two characteristics previously noticed in 
her acting, and which seemed likely to be blemishes upon the 
conception of the ideal Margaret, are happily absent here. Her 
Zerlina, Adina, and Rosina seemed to show that she would be a 
coquette in any character which could bear such a reading ; but, 
as the Margaret of Faust, as Goethe’s ‘‘ Gretchen,” she has 
ro all coquetry : she is simplicity itself. Even in her gait 
the change is marked. Instead of hopping, bird-like, about the 
stage, as is her wont in lighter characters, she moves gently along 
with a step which is in itself music. 

——— ome 


Frorence.—( From a Corr .—The third season of the 
Societé du Quatuor of Florence was brought to a termination on the 
26th of last month with a brilliant “ Festival” dedicated to Mendel- 
ssohn. It was'not indeed a “ festival” like that of M. Pasdeloup at 
the Cirque-Napoleon in Paris, in which the oratorio, symphony, and 
pieces with grand chorus and orchestra prevailed, but a concert in 


NONSENSICAL RHYMES FOR NONSENICAL TIMES. 
(NEW SERIES,) 
xl. 
There were two great fierce German powers, 
At whose terrible tone England cowers, 
For she stands tamely by, 
Her protegé and ally 
To see crushed 'twixt these two German powers. 


xi. 
There was an old Conference, or something, 
Congress, Diet, or some other rum thing, 
That's been sitting in London ; 
But what's done or undone 
By this Conference don’t matter something. 


XVI. 
There was a young singer called Lucca, 
More spicy than spicy molucca, 
But for reasons erotic— 
Some say patriotic— 
We're deprived of this spicy young Lucca. 


xv. 
There was an old minister, Gladstone, 
Who now and then seemed quite a sad stone 
Round the necks of his brethren, 
When he broke out a bletherin’ 
Of the working-men’s rights in a rad’s tone. 


XVI. 
There was an old General Grant, 
Who rejects such a phrase as ‘‘ I can’t ;” 
ut that Lee, the old ‘possum, 
May cram a ‘' non possum” 
Down the throat of this Grant, Heaven grant. 





every respect Be pe op to the end and the resourees of the society 
which has already produced such good results in Italy through the 


dissemination of the best chamber music. The programme was made 
up of pieces composed by Mendelssohn which had produced the 


Advertisements. 








greatest effect in the preceding matinées, namely, the Quintet in B flat 
major, the Pianoforte Quartet in F minor (No. 2), and the famous 
Ottet. : According to Boecherini, local journal of date May 81, the 
execution of these pieces has been “veritably magical.” A violinist, 


IGNOR GIULIO REGONDT has the honor to announce 


that he will give a Morning Concert on Thursday, June 30, at the Queen's 


Concert Room, Hanover Square. To Commence at Three o'clock precisely. On 
which occasion Signor G1vL10 Reconpt will play, fer the first time in pnblic, several 


Signor Papini, aged only eighteen, is said to have electrified the 
original Compositions, on both the Guitar and Concertina. 


audience. This young virtuoso, it seems, has already eclipsed all the 
masters of the bow in Florence. The same journal speaks in 
unmeasured terms of praise of the Oétetto ; and indeed the performance 
of that extraordinary work ap 
colossal composition,” writes Boccherini, ‘was marvellously executed 
by Papini, Del Buono, Sasso, Bicchierai, Chiostri, Mattolini, Panzani, 
and Jandelli. Each movement was rendered with the conscientious 
scruples of true artists. The performance indeed will leave unfailing 
souvenirs in the memory of those who were present. It is to be hoped 
that teachers and disciples will endeavor, from next year, to persuade 
themselves that listening to such music is not a loss of time; and that 
it would be infinitely better to learn to understand and appreciate the 
beauties of such a work than occupy leisure time in writing romances, 
polkas, and other compositions of an ephemeral kind ;’—all which 
may sound very new and wsthetic in Florentine ears, but is simply a 
string of truisme to Englishmen, to whom Mendelssuhn’s Ottetto is as 
familiar as a household word. 

—— Qa 


Preasant Amentoan News (For Once).—In the interest of all the 
playgoers, Mr. Punch contradicts (on authority) the statement that 
a Bateman ‘is about to leave the stage, and marry a gallant 
. cer in Her Majesty’s Service.” Miss Bateman is not going to leave 
h @ stage, nor to marry any officer, gallant or otherwise. It is true, 
an that she is engaged, and it is to Mr. Webster, and will fulfil 
er vow by appearing at his theatre early in the new year. Public 
— have no business to rend our bosoms with false tidings, and 
pees teen Se ee - be made to pay for the 
n the fact, and the champagne we had to drink 
before we could allay our agitation. st . 
Tamevrit has been singing in Fl 
nee 2 é 1 sing in Florence at a concert of the 
ae Filarmonica Fiorentina,” He was received with immense 





. 


Lemmens-Sherrington, Mdlle. Linas Martorelle, Miss Lascelles, Signori Gardoni and 
Delle-Sedie; Pianoforte, Mr. Charles Hallé; Harp, Mr. Boleyne Reeves; Violon- 
cello, Herr Lidel ; Guitar and Concertina, Signor Giulio Regondi. Conductor, i 


to have created a furore. ‘ This | Francesco Berger. 
furens +7 of the principal Musicsellers ; at Austin's Office, St. James's Hall, Piccadilly ; at 


Reserved Seats, Half-a-Guinea each ; Tickets, 7s. each ; to be 


the Hanover Square Rooms, and of Signor Giuljo/Regondi. 





ERR CARL DEICHMANN’S MORNING 


CONCERT, on June 29th, at Three o'clock, at Wiiu1s’s Rooms, King 
Street, St. James's, uuder the immediate patronage of H.R.H. the Duchess of 
Cambridge and H.R.H. the Princess Mary Adelaide ; on which occasion some Part- 
Songs for Male Voices, and a Sonata for Pianoforte and Violin, composed by Mr, 
Deichmann, will be produced. Vocalists—Miss Banks; Messrs. Figipino, Carter, 
Monrem Swirn and Lawier. -Jnstrumentalists—Messrs. Epwarp Dannaeoruen, 
DeIcuMann, Wiener, H. Wess, Dausert and C. P. Many. Reserved Seats, 10s. 
6d. each; Tickets, 7s. each; to be obtained at Messrs. Schott & Co.'s, 159 Regent 
Street; Mr. Austin’s Ticket Office, St. James's Hall; through the principal Music- 
sellers; and from Herr Deichmann, 2 Morpeth Terrace, Victoria Street, 8.W. 





ERR JOACHIM will appear at Mr. LINDSAY 
SLOPER'S SECOND PERFORMANCE of PIANOFORTE MUSIC 
(varied by VOCAL MUSIC), together with Mesdames ArapeLLa GopDARD and 
Lescuetizka, Herr Reicuarpt, Messrs. Bengpict and Ossorne, at St. James's Hatt, 
on Wednesday Afternoon, June 29, commencing at Half-past Two o'clock. Sofa 
Stalls, Half-a-Guinea; Balcony, 5s. Tickets may be had of all Musicsellers, and at 
Mr. Austin's Ticket Office, St. James's Hall. 


ADAME WEISS will sing “ LOVE IS A GENTLE 
THING,” composed by Howarp Guover, at Mr. Buckstone’s Benefit, at the 
Theatre Royal, Haymarket, Wednesday Evening, July 6th. 


ADAME HELEN PERCY will sing “THE 
KNIGHT AND THE MAIDEN,” composed by Emite Beroer (Poetry by 
H. Herser, Esq.), at Madame Gordon's Concert, Thursday Evening, June 30. 


ADAME PAREPA will sing Ascuer’s Alpine Song, 
“ THOUGHTS OF HOME,” and “ LA MARGUEBITE,” at the Composer's 


mncert, Monday, June 27. 











































































Refany eee 















Sa ERNE STE SS Ne AC ae 


ERS 


i 





414 


THE MUSICAL WORLD. 


[June 25, 1864, 








ADAME PAREPA, Siexyorn GARDONT and Sienor 
5t GASSIER will sing Ranpecorr's popular Trio, “I NAVIGANTI” (“ The 
Mariners”), at M. Ascher's Concert, at the Hanover Square Rooms, on Monday 
Morning, June 27. 


ISS FLORENCE DE COUROY will sing “THE 
SONG OF MAY,” composed by Wattacs, at Myddelton Hall, July sth. 


be FLORENCE DE COURCY will sing at Mr. 


Desmond Ryan's Concert, July 1st; Mr. Ignace Gibsone’s Matinée, July 4th 
Miss Helen Hogarth's Concert, July 7th; and at Myddelton Hall, July 8th. 


ISS ROSE HERSEE will sing the New Song “ THE 
KNIGHT AND THE MAIDEN,” composed expressly for her by Emi.e 
Berger, at her Matinée at Collard's Rooms, Monday, June 27. 


R. SIMS REEVES will sing “THE MESSAGE,” 


composed for him by BLUMENTHAL, at the Worcester Festival. 


R. WILBYE COOPER will sing Vax Praac’s New 
Song, “* THE DREAM HATH FLED,” at the Concert for the Marylebone 
Eye Institution, Hanover Square Rooms, 29th June. 


M:: CUMMINGS will sing Van Praac’s New Song 


“ THE DREAM HATH FLED" at the Hanover Square Rooms, June 29. 























ot GARDONI will sing Ascuer’s “ ALICE 
QUAL INCLITA STELLA ?” (“ Alice, where art thou ?") at the Composer 
Concert, Monday, June 27, 


ERR REICHARDT will sing his new Song, “MY 
HEART'S IN THE HIGHLAND'S (Mein Herz ist im Hochland”), at Miss 
Louise Van Noorden’s Concert, Hanover Square Rooms, June 29. 


ASCHER will play his “ Pensée Dramatique” on 


¢ Faust (first time of performance), at his Concert, Monday, June 27. 


ERR WILHELM GANZ will play his New and 
Popular Mazurka, “ VOGLIANA,” at his Soirée, June 30th. 15 Queen 
Anne Street, Cavendish Square. 


RS. CAMPBELL BLACK, Mezzo Soprano (Pupil of 

Dr. Francis Rostinson, Vicar Choral of the Cathedrals of Christ's Church and 

Saint Patrick, in the City of Dublin) sings in Italian, German, and French; she sings 

also all the popuiar, English, Scotch, and Irish Melodies, and has carefully studied 

Sacred Music. All C ications respecting Engag ts to sing at Concerts, 
&c., to be addressed to her at No. 7, Well Walk, Hampstead, N.W. 


M ISS EMILY SOLDENE (Contralto). All engage- 
ments to be addressed to Mr. Jarrett, Musical and Concert Agent, at Messrs 
Duncan Davison & Co.'s Foreign Music Warehouse, 244 Regent Street, W. 


ADLLES. GEORGI (Contralto) and CONSTANCE 

GEORGI (Soprano). All Engagements to be addressed to Mr. JaRRerTT, 

Musical and Concert Agent, at Messrs. Duncan Davison & Co.'s Foreign Music 
Warehouse, 244 Regent Street. - 























LASGOW CITY HALL SATURDAY EVENING 
CONCERTS.—Conducted by the “Directors of the Glasgow Abstainers 
Union.”—The Eleventh Season o! these Concerts commences on-8rd September, 
Individual Artists and Touring Parties are requested to communica; 
ssible with the Secretary, 
Bitice is removed from Union Street to. 18, Renfleld Street. 


te 
r. James Arruig. Artistes will please prin 





BELFAST ANACREONTIC SOCIETY. 


ANTED, by the above Society, a Gentleman competent 
to actas LEADER and CONDUCTOR. For particulars as ta Salary, 
&c., apply to William Carson, Hon. Sec., Victoria Buildings, Belfast, 





O THE MUSIC TRADE.—A CLERK WANTED. 


Address—Ollivier & Co., 19 Old Bond Street. 





MUSICAL WORKS (SECOND-HAND). 


ATALOGUE of a Fine Oollection of VALUABLE 
THEOKETICAL WORKS, also of USEFUL PRACTICAL MUSIC, at 
very Low Prices, sent for One Stamp. 
G. A. Daviss, 120 Wardour Street, London. 





The Bridal March . ipl Tate reer aka 
“O call me Mara,” Recit. and Air (Contralto) . . . 
The other Numbers are now ready, price 2s., 2s. 6d. and 3s. each: 
Boossy & Sons, Holles Street, London 


JI. L. ROECKEL’S CANTATA, 


“RUTH,” 


Lately performed with so much success at the Victoria Rooms, Clifton, isnow published, 


Complete, Price 15s, 


2s. 6d, 
2a. Od. 





THE MODERN HARPIST: 


A NEW WORK FOR THE HARP BY MR. APTOMMAS, 


(To be Published by Subscription). 


Contents :—Introduction—Ancient and Modern Harp-Music—Resources—Analysis 
of Passages—Modulation—Fingering—Tuning—Peculiar Effects—Stringing—The 
Harp Contrasted — Classical Music — Style — Touch — Expression — Pedals — The 
Damper—Chromatic Combinations—Memorising—Playing in Public—Teaching~ 
Technical Terms—and Selections from the Great Masters, &€., &. 


Price of Subscription, ONE GUINEA. 
Issued by the Author, 57 King Street, Soho, W. 








R. DAVID LAMBERT, Vocalist (Bass), late of Her 


Majesty's Chapel Royal, St. George's. Communications respecting engage- 
ments to be addressed to 34 Old Elvet, Durham. 


ASTER WILLIE PAPE has returned from his 


j Provincial Tour. For engagements, public and private, address No. 9 Soho 
quare. 


ONS. LOTTO. — The Provincial Tour of M. LOTTO 
(with the Pyne and Harrison party), which has been attended with such great 
auccess, having terminated, M. Lotto has returned to London for the season. 
Arrangements for public or private Concerts for May and June can be made on 
application to Messrs, CHAPPELL and Co., 50 New Bond Street, 


THE CAVENDISH ROOMS, 


LATE BLAGROVE’S ROOMS, 
MORTIMER STREET, CAVENDISH SQUARE. 


Proprietors - Messrs. EDWARD HUMPHREY and THOMAS CHILDS. 
HE MUSIC PROFESSION, and the Public generally, 


are informed that this elegant suite of Rooms having been thoroughly restored, 
redecorated, and fitted on the most approved accoustic principles, may be engaged 
for Chamber Concerts, Pianoforte Recitals, Musical Soirees, &c., being particularly 
adapted for all purposes for which purity of sound is essential. 
They are also admirably applicable for Public Dinners, Wedding Parties, Private 
Soiree Dansantes, and Amateur Performances, for which every requisite of the first 
description will be provided. 


O PROFESSORS AND AMATEURS OF MUSIC. 




















Authors’ Works Engraved and Printed on moderate terms by F, Bowcher, } 


MUSIC FOR THE SEASON. 


8. a. 

Eliza Cook's Song of the * Haymakers” . Music by W. H. Montgomery 2 
The ‘* Harvest Home " Song ercisel: SE »  E. Ransford . . 2 6 
* Hope for the best " bys a dons » 5. Ransford . . 2 6 
“Sunny days willcomeagain"” . . . » Henry Russell - 26 
The “Harvest Home” March . . _ . Arranged by A. F. Godfrey - 30 
Ditto as a Duet 3 6 


Played, with great success, by the Band of the Coldstream Guards. 
The “ Merry Sunshine " Quadrille 
Introducing the popular Song, “I love the mer: 


. Arranged by Stephen Glover . 4 0 
sunshine,” and beautifully illus- 
trated in colours by J. Brandard. 


RaxsForD & Son, 2 Princes Street, Oxford Circus. 





CATEOCHISM OF THE ELEMENTS OF 


HARMONY, by James Clarke, 2s. Also the 84th edition of his CATECHISM 
of the RUDIMENTS of MUSIC, 1s. 


ENNY OF THE MILL. Edition in A, as sung with 


complete success by MaDaMze LEMMENS SHERRINGTON, 3s. Edition in 
G, for voices of ordinary compass, Jilustrated, 3s. 


London: Rozgrt Cocks & Co., New Burlington Street, W. All Musicsellers. 





In the Press, ; 


“MY HEART'S IN THE HIGHLANDS.” 


(“ Mein Herz ist un Hochland.”) 
ComPosED BY 


ALEXANDRE REICHARDT, 
Composer of “ Thou art so near and yet so far.” 
London: Duncan Davison & Co., 244 Regent Street, W. 








3, Little Marlborough Street, Regent Street, W. 


London: Dunoan Davison_& Co., 244 Regent Street We 


The Words by W. H. BELLAMY, Esq. 
Companion to his celebrated ““ LADY OF THE LEA.” 


Published this day, 


‘* HARK, THE BELLS ARE RINGING,” 


NEW SONG 
BY 


HENRY SMART. 





Price 3s, 
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Early in July, 


receiving the 100 Guineas offered in 
RIZE POEMS “Ho! be SHAKsPEARE,” and awarded by Messrs. 9 
me Stirling Coyne, Andrew Halliday, George Rose, and Thomas 8. Stuart. 
wi tthogre h Portraits of Qaem Elizabeth and the Queen of Beauty. 
e best Dra) the Kingdom, or forwarded, on receipt 
of stamped to Day & Sous, Lithographers tothe Queen, Publishers, Lincoln's 
Inn Fields, London. 


Now Ready, in One Vol., 8vo., with Portrait, 
Reet ts OE eas of the OPERA. By 





BENJAMIN LUMLEY, 
Twenty Years Director of Her Majesty's Theatre. 
scenes! What a attraction there ig in the words. Asa NEWEST 
reoctitos| roan this unknown A eid tee iniscences of a twenty years’ manage- 
ment of the Opera could not fail to command attention, even if they comprised a 
period less interesting in itself, and in its influence on the position of musical art in 
this country, than that which is covered by Mr. Lumley’s narrative. Our space does 
t allow us to follow Mr. Lumley in his many anecdotes of artist life, or in his 
a n the celebrated artists who have from time to time peopled a 
and candid,”"— 


His judgment strikes us as not only discriminating, but eminently N O T 
— ‘Toast & Buackett, Publishers, 13, Great Marlborough Street. PI A 

GIULIO REGONDI’S NEW GUITAR PIECES. 
REVERIEinD. .. . . Qs. 6d. 








wien Sa Rp eins Sptecenthe te 


INTRODUCTION BTOAPRICHinE. . . . . 2s. 6d 
Firm VILLAGEOISEinD . . . - . - . 260d P | E C E S : 
MME WEEE Bae ek ie se. . ek 
emeAIRVARIGinD.... . 


Avcrner & Co., 44 Tottenham Court Road. 


+ 2s. 6d, 





CONCERTINA MUSIC. 


CONCERTO in G (composed for Giulio Regondi), B. MOLIQUE Price 10s. 
CONCERTO in D (composed for Giulio Regondi), F. BOSEN Price 10s. 


SOLO on Airs from “Le Prophete” . . + G.REGONDI Price 6s. 
Merzier & Co.,, 35 Great Marlborough Street. 9 


OGLER’S “ MARCH or taz DANISH GUARDS,” 

for the Pianoforte, price 3s. ‘‘ The Danish soldiers are being led to battle to 

the exciting strains of this fine March.” BY 
London: Published by Duncan Davison & Co., 244 Regent Street, W. 











In the Press, 
mb Fuld boheri THALBERG. 
MASS in B flat, for Soprano, Alto, Tenor and Bass. 5 
Solo, with Chorus. Composed and dedicated by permission to His Imperial " 
jesty Dom Pzpro II., Emperor of Brazil, 


By WELLINGTON GUERNSEY. 


To Subscribers, 5s.; Non-Subscribers, 18. 64. Price 5s, 


London: Duncan Davison & Co., 244 Regent Street, W. 


“MARY DEAR,” 
SIMS REEVES’S NEW SONG. 


Composed by HOWARD GLOVER, and enthusiastically encored at St, James's 
Hall, is published, price 3s., by 


Duncan Davison & Co., 244 Regent Street, W. 
THE VOICE AND SINGING, by ADOLFO FERRARI. BALLO IN MASC 
HE new Edition of this celebrated Work on “Tue 


oe 4nD CULTIVATION OF THE VOICE FoR SinaixG” is published, price 
"? 
Doncan Davison & Co., 244 Regent Street, W. BY 


TARANTELLA, by WALTER MACFARREN. 
HIS popular Morceau for the Pianoforte, played with THALBERG, 


such distinguished success by the Composer at his Concerts at the Hanover 
uare Rooms, is published, price 4s., by- 


Dowoan Davison & Co., 244 Regent Street, W. Pri 
ce 5s 
ADELINA PATTI. 


“DI GIOJA INSOLITA,” 
Waltz, sung by Malle. Adelina Patti with Distinguished Success. 
Composed by MAURICE STRAKOSCH. LONDON: 






































London : Duxcan Davison & Co., 244 Regent Street, 


FI noc ene ma by CHAPPELL AND CO., 
A 
aa 5Q, NEW BOND STREET,W. 
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ASHDOWN AND PARRY’S 


RECENT PUBLICATIONS 


THE PIANOFORTE. 





NEW MUSIC 
Published by BOOSEY & SONS. 


UHE’S SECOND FANTASIA STRADELLA 


includes the nes Prayer and the beautiful Serenade. Price 4s. 
OosEY & Sons, Holles Street. 


ADAME OURY'S STRADELLA. 
Flotow's Opera. Just out. Price 5 
Boosry & Sons, Holles Street. 








Fantasia on 






































Kuhe. “The Pilgrim of Love Price 8s: | 7 \ORBES’ CAPRERA —CHANSON NAPOLITAINE, 
Kubo, “Sing, Birdie Sing” ‘Transcription of || daft, ct tateng, te hes By Ano 

Ganz’s Popular Song . ; Price 3s. Boosey é& Sons, Holles Street. 
Kuhe. “La Favorita.” Fantasia on the Opera _ 188 HAWLEY’S IVANHOE. New and Fanciful 

of Donizetti. : ? Price 4s. Arrangement of Sear hho MS By Le ware Salopia.” Price 3s, 
Ganz. “La Vivacité.” Polka de Concert. Price 4s. UHE’S MAGGIRE’S SECRET. Claribel’s beautiful 

ff rg ony aa, Rae Mere negra es etn 

Ganz. : 4 ogg Fantasia on the Opera aiid y spa ome De 5, 

0 . ° e° . 

: A ITTLE BIRD, LITTLE BIRD ON THE GREEN. 

Ganz. “La Sonnambula. Fantasia on the New Song. By Chane, in her most popular style. Published this day. 

Op era of Bellini Price 4s. Boosey & Sons, Holles Street. 

5 ” . EHOLD MY LOVE! SHE SLUMBERS. 
Salaman. “Twilight Thoughts. Notturno. Price 4s. Serenade by WALTER a Levey, ls of ‘ Fanchette.” Rs 
° charming melody and effective song for tenors. Price 2s. 6d. 

Salaman. “Joy.” —— Price 3s. Boosey & Sons, Holles Street.} 

brillant. Price 4s. Boosey & Sons, Holles Street, 





Schloesser. “Une rose des ike a Price 4s. 
Schloesser. 


Gibsone. 





“Danse Catalane.” Price 3s. 


Valse brillante. Price 3s. 





“ Dans les Nuages.” 








IGNOR CAMFANA’S NEW DUET, “Gti amanr 


b TIROLEsI "—a companion to, and in the same style as, Una sera d'amore,” 
rice 3s. 
Boossy & Sons, Holles Street, 


PIANOFORTE OPERAS. 
ved plates, 





OOSEYS'’ 


Each Opera is in a complete form, printed from beautifully en 












































Gibsone.. “The Singing Apple.” A fairy tale. Price 3s. | jettered cloth covers, royal 4to, and contains a full description of The plot and musio, 
and an Illustration by BRANDAKD. a 
‘ “ ” . 8. d, & 
Roubier. “Marche des Troubadours. Price 3s. 1. Sonnambia ~ 4 ‘6 12, Les VepresSillenne is 
: . Norma ... » 4 0/13, le eee . . 
Scotson Clark. “The Crystal Fountain.” 3. Puritani . > 6 0| 14, Luisa Miller 628 
. ; 4. Lucrezia Borgia... 4 0| 15. Martha wa - 60 
Caprice. Price 4s. 5. Lucia di Lammermoor - & 0} 16, ye Pasquale ese - 50 
6. . Ernani ove - 5 0 
Scotson Clark. “La Rose Blanche.” Valse _mae : §91-a5 Dimorath ' ~ 26 
brillante. Price de, |} 5 Bendre ig. o +f, Seah Satanella Pn } &- 
. Les Huguenots ... ‘ 20. Crown Diamoni 
. ; _ a 10. Il Trovatore - 5 0 = Tannhauser - 76 
Brissac. ‘Comin’ thro’ the rye.” Price 8s, | 11. La Traviata 5 0 | 22, Merry Wives of Windsor 5 0 
“Boosey & Sons, Holes Street. 
Brissac. ‘“ Weber's last Waltz,” Price 3s. ~ 
oo OOSEYS’ VOOAL OPERAS. 
+ “ ” 
mith. a Bayadeére. ———— & 4, 
Boyton Ss th y Mazurka " Bellini's “ Sonnambula,” with English and Italian Saal -« 60 
brillante. Price 4s. | Rossini’s « Norma,” with English and Italian words . 5 0 
poner At aL wie with pare neg words . . : ° 
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